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ABSTRACT

The aim of this study is to analyze the Cultadtrict presenting it as an
example of economic development based on localadture. The creation of
Cultural Districts aimed at fostering the sociadd aaconomic development of the
territory, based on the sustainable use of the npatecultural resources, the
enhancement of tangible and intangible heritage ted promotion of cultural
properties, services and activities; which arenttaén areas of action involved in the
process.

The first section (item 01) reviews the relatiapsbhetween culture and
economic development, presenting cultural heri@gea lever to spur development;
ending with a discussion on cultural tourism, ffe@s, new trends and issues related
to tourism management.

The second section (item 02), which is the footishe study, presents a
discussion of origin, evolution, typologies, roledaobjectives of the Cultural
District, also presenting a model of interactidre Territorial Cultural System. This
section analyses the various activities that cavelde cultural districts, such as
creative networks and cluster management, witrerctintext of cultural planning

As a case study, the third section (item 03) pressa proposal for a cultural
itinerary linking the different cultural districelaborated for the Brazilian Baroque
Art and their management. This includes an intrtidacto the history of Baroque
Art, linking Europe and Brazil, followed by an atlaf Baroque Art characteristic

ensembles in the different parts of this country.

Key-words: Cultural Districts;Cultural planning; Cultural Htage; Economic

Development; Baroque



Povzetek

Kulturna dedig¢ina in trajnostni razvoj. Studijski primer brazilsk ega baroka

Cilj Studije je analiza kulturnega okrozja kotmer gospodarskega razvoja,
ki temelji na lokalni kulturi. Oblikovanje kulturhiokrozij, katerih cilj je spodbujanje
socialnega in gospodarskega razvoja ozemlja, kieljerma trajnostni rabi
potencialnih kulturnih virov, izboljSanju snovne inesnovne dedifhe ter
spodbujanju kulturnih lastnosti, storitev in dejesh; katera predstavljajo glavna
podraija ukrepanja, ki so vkigena v proces.

Prvi del (t&ka 01) obravnhava razmerje med kulturo in gospodiarsk
razvojem ter predstavlja kulturno detifo kot vzvod za spodbudo razvoja. V
nadaljevanju se delo osredditoa razpravo o kulturnem turizmu, o njegovetimku

in novih trendih in temah povezanih z upravljanjemzma.

Drugi del (t&¢ka 02), ki predstavlja osrednji del Studija, obrawva izvor,
razvoj, tipologije, vlogo in cilje kulturnega okraz Med drugim je predstavljen tudi
teritorialni kulturni sistem kot interaktivni modeAnaliza se osredota na razikine
dejavnosti, ki lahko razvijajo kulturna okrozja kwiru kulturnega planiranja kot so,

ustvarjalna omrezja in «cluster«-kasetni managémen

Kot Studijski primer se v v tretiem delu i@ 03) predstavi predlog
kulturnega itinerarja, ki bi povezoval razia kulturna okrozja brazilske bare
umetnosti in njihovo upravljanje. Uvodu v zgodovinara@ne umetnosti, ki povezuje
Evropo in Brazilijo, sledi atlas batne umetnosti in njenih ztignosti v razlenih

delinh drzave.

Klju ¢ne besede: kulturna okrozja, kulturno raovanje, kulturna dedifha,

gospodarski razvoj, barok;



1) CULTURAL AND ECONOMIC MATTERS

1.1) Culture and Development: an essential paradigm

The basic cultural and developmental conceptaleady part of the public
institutions' and the vocabulary and speeches wf society. Reference are often
made to notions and fundamental phases such adlistitti and broader of cultural
view, the “patrimonialization” of the new categari®f tangible and intangible
cultural heritage, the shift from an economic appfoto development, to sustainable
development centered around the human being, tip@rtance of protecting the
plurality of identities and cultural diversity, etc

One of the defining features of a contemporaryitahgt society is the
conspicuous convergence occurring between the asnadithe economy on the one
hand and the domain of the culture on the othest ¥agments of the of the modern
economy output are inscribed with significant crdticontent, while culture itself is
increasingly being supplied in the form of “comnfaeti” goods and services.

Basically the culture/development relationshipaoires four key categories:
cultural resources, cultural identities and divgrssustainable development and
cultural heritage-territory dynamics. This relasbip is the result of a conceptual
evolution between the two terms that took placeinduithe past two decades,
implying that a concept of nature including thedmtest cultural expressions of the
populations, and the concept of development goiegobd an economic growth-
related view and placing the human being at thg kieart of this process.

Recently social scientists from many differentdgehave pointed out that the
economy is irretrievably embedded in the cultuned @everal geographers have
responded to this insight by calling for a vigoraustural geography of economic
practices (cf Peet 1997; Thrift 1994). In view bktsteady absorption of cultural
production into the economy, it is equally imperatthat we now also set about the
tasks of constructing a thorough-going economicggaehy of cultural forms (cf
Scott 2000). Indeed, these two analytical momenes ia principle all but
indistinguishable from one another in the contdxam advanced capitalist society,
given that the supply and demand sides alike anmgrted throughout it by high
levels of cognitive and expressive content whichcfions both as an input to

production and as a critical of final output comeon
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Culture matters not only because it representsattieropological image of
the materialistic, spiritual and social life of agple, but also because it is a basic
resource for sustainable economic growth. Defimedsi broadest sense, the notion
of culture encompasses a wide range of idiosyrcraganings such as: historic,
political, legal, technological and artistic. Inghpaper, the concept of culture is thus
used in the sense of “cultural capital” (Scott, @0Throsby, 2000). Culture is a
capital asset accumulated by a community whose ressmbfer to it to connote their
identity. Moreover, this cultural capital, tangibland intangible, enters the
production of material and immaterial culture-baggbds through two strategic
inputs: human creativity and human intellectualivatgt Along with knowledge-
based goods (Arthur, 1994), culture-based goode gha privilege of being at the
edge of a new wave of economic progress based dwbdigsm” (localized
globalism), which has been made possible throufgrnmation and communication
technologies, conditions of increasing returns e creative economics. Moreover
the sectors that make the “culture-based propéwiesall engaged in the creation of
marketable outputs whose competitive qualities depm the fact that they function
at least in part as personal ornaments, modes ofalsaisplay, forms of
entertainment and distraction, or sources of infdrom and self-awareness, i.e. as
artifacts whose symbolic value to the consumerigh hielative to their practical
purposes.”(Scott, 2000, p.3)

Owing to its economic characteristics (strong liettual and creative
components, increasing returns, and flexible speatéon), its social traits (rich
symbolic content, high power of identification) and positive impact on other
economic fields (namely in tourism and the envirent), culture is a resource of
extreme interest. This is true not only for indizdized Western countries, but, above
all for newly developing regions.

Nevertheless, the idiosyncratic and symbolic reatof cultural goods has
been neglected for a very long time. The virtuescompetition, Fordist mass
production and the paradigm of consumer sovereifgmted into the background the
economical, technological and social advantageladlized industries (Becattini,
1987, 1989; Bagnasco, 1977; Pyke, Becattini andg&drerg, 1992; Salais and
Storper, 1993), and cultural districts as well.

‘The value of culture’ is a work in progress. So flahas served to broaden the

inquiry into the relationship between economy aonliuce. Apart from pointing out
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the importance of the method of financing the sotme inquiriesywhich apply the
broad, anthropological meanings of value and cejtinave consequences for the
cultural policy legitimization. Whereas the commjoistification of cultural policy
evokes the economic value of culture (because efiticome generated by the
increase in tourism and the attraction of new es&ses by the town) or social values
(such as education, inclusion of minorities, lowetholds for people with a low
income). Due to these reasons, culture can betsdidve value in and of itself. It
could even be argued that all economic activityeethe enhancement of “cultural
capital” of a community, such as a town, or a counthe cultural capital of a town
Is what makes it an inspiring place to live anditat because one town has more of
it than another.

Heritage assets are economic properties. The tecomomic property or
heritage’ applies to anything that generates a tdvauman wellbeing, for anyone
and for whatever reason. The general presumptitimaisthe flows are positive, for
example: heritage contributes to wellbeing and dussdetract from it. Economic
properties may or may not have market prices. Hverey do, market price may be

a poor indicator for an asset’s economic value.

1.2) Cultural Heritage: a lever to spur development

Cultural heritage may be defined as all the histébisites, neighborhoods, art
collections and practices that a society inherdsnfits past and tries to preserve for
future generations. In principle, nothing is asriamoved from our production-and-
trade-based economy as this body of unchangingtsaskat defy duplication.
However, the development of cultural tourism, timpartance of artistic pursuit and
the vitality of art markets testify the economidueaof this heritage. By generating
resources, both directly and indirectly, it prowdemployment to a large number of
people.

Men need the testimony of their fellow men andrgyeeriod draws upon the
emotions of earlier periods to create and produgecause of this, past responses to
day-to-day needs and also to intellectual, religiand warlike impulses are all a part
of our heritage. For a long time, heritage wasestrictive concept confined to
religious, military and, to a lesser extent, cinonuments; but this is no longer true.

A vineyard is as important as a chapel and a sasamportant as a castle, if we
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confine ourselves to importable factors. It is heeredifficult to separate from them
a household utensil or an old post-card giving msdaa of life in the past. These
four sources of expansion may be considered:
v/ Evidence that is not covered by the traditionalaegt of heritage such as
glassworks, forges, waterworks, railway stationd @ic.;
v Portable objects which were first considered to dmmplementary to
monuments; today they form the basis of collectiand are displayed in a
wide variety of museums;
v" New places to highlight our heritage; in additiomtonuments and museums
we now have eco-museums and even virtual museums;
v" Whole areas such as urban sites and natural scenery
The scope of heritage is likely to change frometita time and as a result,
some unexpected elements will enter the field (jastold posters made their
appearance some time ago) while others will beautgdl (such as many chapels in
the early 20th century). This is not a serious f@@bwhen it is a matter of choosing
between investing in the renovation of comparatadms, but it can become serious
when it is decided to conserve some things atdlseaf others.

Heritage-related activities make their presenttarfehree ways:

v" By mobilizing several activities related to vistts historical sites which has
given rise to the new economic sector of culttoatism,

v' By developing skills that are useful in all econorséctors, through

strengthening the creative and innovative facsilbieprivate enterprises

There is nothing wrong in emphasizing the econatimeension provided that
we respect two conditions. First, we must view cuitural heritage as a source of
several heritage-related services. Since it iBcdif to treat a monument or an art
collection by itself as an economic propositionjsitall of the more important to
ensure the efficient management of the service®étes. Secondly, is not to choose
between various cultural options for purely ecoromiurposes. It is one thing to
demarcate the borders and define the interactidwees cultural and economic
domains and another to replace cultural reasonk wdbnomic, commercial or
interventionist motives.

Activities related to cultural heritage are rarelgnsidered to be a major

sector of economic activity even when they are shas occupying a symbolically
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important place in our economy. Even accordintheomost liberal statistical data,
they do not exceed one per cent of the GDP or ¢hieeapopulation of a country in

terms of activity or employment. Yet if we congidee entire chain of productive

activities centered on heritage, ranging from galtdourism to arts and crafts, we
find that they can serve as a base for economicsanil development. When we
talk of heritage, heritage-related activities oem\heritage-related jobs, we must
keep in mind two types of activities. Firstly, adiies related strictly to our cultural

heritage e.g. monuments, museums, art collectianshives and libraries and

secondly, productive activities encompassing calttourism, production of arts and
crafts and their by-products, multimedia and eturthermore, there is the delicate
problem raised by the almost unlimited expansiothefnotion of heritage and the
need to define it in conventional terms. Beforangkup this problem, it is advisable
to show how the development of heritage-relatetities is based on deep-rooted
tendencies and how it promotes economic, sociategidnal development.

To begin, heritage-related jobs are particulatbke which is not the case
with other jobs. Budgetary regulations have notstjpeed the importance of this
sector, undoubtedly because it had public opinioit® side when subsidies for live
entertainment were under dispute.

Secondly, many local authorities have createdtdggirelated jobs because
they expect to increase their earnings throughdtwelopment of cultural tourism.
They hope to promote development, create more golosvalue added goods and
services, especially in the transportation andiidéspensable hotel and restaurant

sectors.

* A new interpretation : the Heritage Ecosystem

When one looks at the economic analysis of noeweaible resources, which
is what affects heritage, there are two things shi@port the notion of an ecosystem.
Even when considered in isolation, monuments andksvof art belong to a wider
system having its own laws of development and destm. Due to the lack of
maintenance:

- A monument may reach a state where the damagevsrsible;
- Funds invested in works of art do not benefargé number of people;
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- The hold of public authorities over heritage negsen and damage the protection
of monuments that were earlier properly lookedrafte

On the contrary, maintenance, regulation and mafen improve the
chances of development and increase the latentriefoa heritage-related services.
There is a critical threshold in matters of pratattvhich if not respected can lead to
disastrous consequences. The threshold being deeztnby the existing value
systems in a given society.

Cultural activities such as the development aral afsheritage monuments
are a manifestation of successive systems that peasreailed in the past. The
exhaustive nature of a cultural resource arisem fthe fact that after a while
conditions favoring its popularity and reproductidisappear even though it may be
physically present for some time. In such casesdémand for that heritage property
will be diverted to other types of heritage or ewther cultural practices, or vice-
versa.

How are these systems or areas of added valuee@t®nHow are they
consolidated and how do they disappear? This isilplesthrough a dialogue
between those who develop and those who unveilrdribation to cognitive or
economic codes and those who use the area thatned in this manner. We are
therefore in the presence of a force, as P. Bourgids it or even a game in the
words of M. Hutter. The value of heritage can bé&ased only if this area is
capable of generating conditions to ensure its oamtinuity. Supply and demand
should not be independent of one another but thest play complementary roles
when it comes to formation, information, use and efithin the whole. When such
an ecosystem replaces the market, we can attenagpisteer two questions that have
remained unanswered by private allocation:

- Will the amount of protection be adequate from sbcial point of view?
- If it is not adequate, will there be irreversiliestruction of the heritage object?

This representation of the ecosystem is basedhenfdllowing principle:
Society’s interest in a heritage object will depemr its condition. It therefore,
follows that there is a threshold which defineswag society behaves. So it is better
if the present state of protection of the heritaggect places society’s interest above
this threshold, for example in the part of the Hragefining the increase in
attachment, or if the society’s behavior is monefable so that its favorable attitude

starts lower and persists even if the state ofggotain is less favorable. The relation
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between the effective deterioration and the sosetgtisfaction-dissatisfaction index
can be interpreted as follows:

- As long as the deterioration is limited, societyen if unsatisfied, can generate the
means needed for controlling or even reducing nonfthe time this deterioration
assumes significant proportions; society becomesenand more unsatisfied and
does not generate the resources needed to coméraleterioration. From then on,
the deterioration can only increase;

- The community has a limited capacity to absorbtassimilate the deterioration.
This includes spontaneous attempts by differenh@ge to repair and protect the
heritage object and change its conditions of usthelse efforts are above a certain
level, the deterioration can be controlled. But tifey are insufficient, the
deterioration becomes more pronounced. We come mice to M. Hutter's area of
forces which will work satisfactorily depending tire complementary of efforts, the
level of users’ training, the active and pertinartervention of mediators and etc.
This absorption capacity is a basic element for piblic authority and it is
considered to be capable of preventing an excdgdivgh level of the deterioration

index.

+ Expansion through the inclusion of Industrial Hage

Visits to old industrial sites, or even new one® gradually on the rise and
enterprises and communities are making an effa¢novate them. These renovation
efforts are directed largely towards unused indeistites such as textile mills, water
mills or even old railway stock. This industrialribege can be divided into three
categories: heritage consisting of everyday objectgural heritage and cultural
heritage.

Heritage consisting of everyday objects: the paaty of industrial heritage
Is that it gains and loses its importance on atdagay basis as a result of investment
and retrenchment policies. This is a spontaneousement because industrial
heritage is often considered to be the symbol wbdd characterized by weariness
and environmental damage. However because of it8pheunatures, it is the exact
opposite of a work of art which is quite unique.

Natural heritageindustrial heritage first appears as a landscapevast range of

developed land with factories, access roads, watgswailways and etc. There may
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be debates on the modalities of reusing these Isg#geguse of their physical and real
estate value and their historical or artistic digance.

Cultural heritage industrial heritage, consisting of both machinand buildings,

bears testimony to the growth of knowledge andneth know-how. Things once
forgotten acquire a new importance in our eyes @ard be used for cognitive and

cultural purposes.

» Expansion through the Inclusion of Urban Heritage

Another illustration of this expansion is the ghog importance of urban
heritage. When analyzing heritage, there is ofterteadency to ignore the
interdependence of private and urban heritage fadhteraction between them. We
must, therefore analyze not only the intrinsic eabd heritage and its importance in
relation to the community’s aims and objectives higo in relation to private
heritage which may coexist in the same area.

Even if all that a society inherits from its pasuld be considered as heritage
at a given point in time, all of it may not be prrg&ed. In urban areas, we inherit
both natural resources and activities from our .p8sime of these activities are
described as cultural because they contain elentieatsare supposed to internalize
values that need to be preserved and passed aute fgenerations. Furthermore,
society will pay enough attention to this part lo¢ theritage and want to re-examine
the property rights relating to it.

As for natural resources, it is only recently thet have started paying
attention to them because of the problems of poliuand irreversible damage. In
regards to artificial resources resulting from hanaetivities, they have been the
object of our attention for a little longer. Howeyeve notice two contradictory
tendencies: on the one hand there is a tendencgplace the old with the new,
probably because it is functional and more suitablgle on the other hand, there is
a hesitation to sacrifice portable or permanentetassvhich could be revived.
Conservation of urban heritage will, therefore testom a compromise between
these contradictory tendencies but the consenstained will be fragile and
vulnerable to the slightest change in values.

The least that we can do is to assimilate theseearas for conservation in

development strategies or else they may stir uflictm Urban heritage should be
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deemed an asset and not a burden and one shobielygad the simple reflexes of
destruction and conservation to see how it canritwté to social and economic
development. This almost unlimited extension of tiegitage concept is bound to
give rise to concerns. When everything becomesdusrj what is left? As early as
1902, Riegl had pointed out in his celebrated boekulte modernedes monuments
that this cult would lose its intensity as more andre objects were included in
heritage and antiquity started to matter more thastorical importance. When
anything and everything that does not belong toptiesent becomes heritage, there
is bound to be needless repetition and redundasitiyeabreak between the past and
the present is conveniently side-stepped. Heritage convenient reflection of the

present detached from memory and history.

» The Process of conversion into Heritage

If some elements, beginning with monuments, aregenrepresentative of
heritage than others, it is because they have becoore visible to the community
and this visibility is not questioned. As F. Monipg1994, p.11) puts it, when
objects that are part of the importable heritageob® focal points and meeting
places attracting the attention of visitors, pdeatbjects become more unobtrusive;
neither do they have the monumental quality nompirpetual presence of buildings.
Due to the absence of display and lack of atterftiom the media, they may easily
sink into oblivion, disappear from the present do&k contact with the prevailing
culture.

How then do tangible and intangible things turto ineritage? How is it that
at a given moment some elements become heritage thleg have not been in the
past and may not remain in the future? How ibat some objects, which have not
yet ceased to be useful or have not yet suffer@u ft loss of interest, gain attention
and acquire a new meaning? The problem lies in rgtateding whether this
visibility is transmitted or inherited or whether is intentional and represents a
renewal of interest?

Some elements may actually benefit from such oaptis attention from the
time of their appearance because tradition willtseie that they maintain this status.
Each generation transmits these meanings to tHewioly generation through

heritage in the case of material goods and thradftation or emulation in the case
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of intangible elements. Identical reproduction wascording to some, the law in
some primitive societies and the continuance oftdige from one generation to
another became imperative with the help of pubkhdvior and mythical tales.
However, this type of transmission is becoming.rare

Far from being thrust upon us, the major part af beritage is now
consciously selected by us. Modern society is nmmdo influenced by ancestral
factors and tradition. Monetary gain plays a vegnidicant role in this process. The
constitution of modern heritage is less dependanhberited symbolic and cultural
values than on careful consideration and collectkeice. It is of a juridical or
political nature. An object is no longer considetedbe a part of our heritage
because of its nature due to it being recommendedsiditable reasons. Yet the
breakdown of tradition has led to the multiplicatiof sites and adoption of stop gap
measures in the field of conservation. In suchtwason, the validity of heritage
objects is likely to be challenged from time to ¢irbecause they are vulnerable to
rapid change in behavior. The past is no longerdéna@ding factor, “things are not
the same today”.

Instead of choices imposed by tradition there nseffort to reassess and
interpret heritage objects. After destroying the chamisms of traditional
transmission, we now have to devise new mechanigmsderstand things that have
receded or are in a state of collapse. Considahag the relationship between a
community and objects no longer conform to the ratorder, we must try to
understand how new links are formed and how thenconity will acquire a
heritage.

What is it in things from the past that the prédags claim to in order to
refer to it in a concrete manner? Primarily we Idosay heritage is essentially
historical. The entire past being a subject of wtumrchives provide us with an
archival heritage, excavations with an archaeokldieritage, and collections with a
museological heritage and so on. Therefore, isintien a specialized heritage
which does not necessarily relate to the culturerdinary people?

Actually, the historical object is not systemallicaa heritage object. All
things that subsist from the past are historicalt Bnly some of them become
heritage because a community or a group of persmtgnize them as objects that
matter. The new relationship that emerges betweeln things and the community is

what we call appropriation. In result follows thagritage is the consequence of
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repeated or interrupted processes of appropriaimh re-appropriation which has
one important outcome. When delinked from theigioal context, movable or
immovable objects are subjected to a continuousgsof promotion, appropriation
and reinterpretation so that they retain their ifiggnce vis-a-vis current

preoccupations remaining a part of the presentedéyre.

* From reasons based on Heritage to Economic Reasons

Heritage-related activities are governed by tb@in peculiar reasoning quite
different from the classical arguments advancedEbgnomists. It is important to
understand this difference and note that thesenaggts go in opposite directions
which make it easier to understand the stakesstihges and the limitations of an
economic perspective of heritage.

Whatever the nature of the heritage, the firsk tes to identify all its
elements, classify them and define their interestording to their nature. In the
case of monuments, when making an appraisal #éegsary to separate monuments
or movable objects having a special artistic ottdnisal value. In the case of
archives, there are two criteria to be observeds inecessary to decide which
documents are significant and the conditions fairtipublicity. It will thus be
possible to distinguish between archives stillhe process of formation or active
archives, intermediate or semi-active archives definitive or inactive archives.
According to these conditions, communication anllipity regulations can be made
more flexible depending on whether one is movimgnfractive archives to the field
of definitive archives.

The second stage is conservation. Here againisthees at stake can
completely change everything according to the tgperitage involved. It is one
thing to try and maintain a few monuments, movatigects and archeological
excavations and quite another to transcribe doctsnem a new base to preserve
them and/or adapt them to more practical modesmwincunication. The inclusion of
elements such as virtual museums or medical arshiwenow being questioned,
although one may or may not approve the solutie@sgibed in individual cases.

Creation and dissemination also do not find theeskind of acceptance in all

cases. Some cases involve creation in the reabseng. setting up an archive. In
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other cases, it is a matter of providing accessth® concerned heritage by
transmitting information and making proper arrangatrfor access.

Development of heritage normally depends on otiityalio respond to the
general function that it is expected to perform,.ethler it is the development of
knowledge and research or the development of @llforactices. If there is not
anything to prevent heritage from performing otkervices, it is then possible to
devote attention to its development in these dil&ds. We can go beyond the very
strict criteria governing the development of he@alictated by its conservation and
related to the role it is expected to play from adstrative, cognitive and cultural
viewpoints. We can then envision other purposehéitage but they are likely to
affect the earlier stages. If a monument is usea stsucture designed for economic
purposes, this can bring about changes in theipeacinvolved in its appraisal and
conservation.

The Economist is more interested in the possibs wf heritage and sources
of economic gain that can be exploited. He stattthe point where the earlier
argument left off. While retracing this argumethie Economist will not hesitate to
re-examine the problems of dissemination, consenvand appraisal depending on
the types of services and markets that heritageptamote. He will do so by
adopting a different method of reasoning that wiok be based on an object or a
medium by itself but will constitute the basis ehdces that households, enterprises,
administrations and others may obtain from suclitdg®. The notions of service,
target-groups, marketing and etc. form the basthisfanalysis.

This will immediately give rise to problems. He Economist thinks some
monuments can be used to house theatres or officessen provide residential
accommodation, he would be quite willing to acceptcompromise between
cognitive objectives and certain overtly econominsa If he believes that there is
likely to be a demand for eco-museums, just bectusg are of interest to some
residents of a particular area or to a few touris¢swill find it quite normal that the
traditional approaches of appraisal should be obdngesulting in completely
different approach.

When faced with a heritage strategy formulatedreps, the Economist will
propose solutions starting downstream. This ecanamproach is totally different
from the heritage approach because from the Ecat@miiewpoint heritage by

itself matters less than all of its uses whichlddaecome sources of economic gain.

19



For Economists it is normal to make a distinctioetween income and
capital. Capital is an asset that can create a fibimcome. If | have a monument
which can be made open to the public by chargingrdarance fee, then it is a capital
asset because it can generate an income. The inoeimg the product of successive
sales of tickets resulting in. A capital asset wigentrolling resources capable of
providing a continuous flow of income over a peradime, even though this flow
may not be steady at times. Heritage, whethernsists of movable or immovable
objects, archives or collections, is a capital afsen the moment it can provide
services or satisfy needs. It does not matter venetine income comes from the
direct user (the visitor buying a ticket) or aninedt user (schools sending students
for educational purposes), a trustee or an intelamgdthe state or local authorities
providing subsidies). Three observations can beemad
- Heritage as a capital asset comes under theafi@eonomic activity and analysis;

- It is a capital asset because it is a possiblecsoof services. At this stage, a
conflict may emerge between Economists and thos&imgfor the conservation of
heritage because the latter believes that somes typeservices proposed by
Economists are illegal or, even worse, likely tgtday existing capital assets;

- This gives rise to the crucial problem of hergaronomics. Those who possess or
manage a heritage site will look upon it as a ehpisset which must be protected in
its entirety. The Economist, on the contrary, vdbk upon it as a multifaceted
reality to be adapted to certain needs and to geoservices that can satisfy them.

We thus find ourselves moving away from the stdaken earlier by
economic studies which affirmed the unique charactdtural heritage and the
impossibility of replacing or reproducing it. Thed®aracteristics are inseparable and
imply that cultural heritage cannot be approachexninfthe traditional economic
viewpoint which assumes that all goods can be cepland reproduced.

However these characteristics disappear if weeanguerms of services and
not in terms of objects that make up our heritagee can go further and ask
ourselves if some of these objects cannot be sutestito a certain extent. In fact,
new sources of heritage emerge every day givingntipeession that the creation of
heritage does not stop once and for all. The arftnew elements refers not only to
monuments but also to alternative forms quite diffié from what was originally
treated as heritage. Lessons that were learndiéreiaom a building can now be

learned from a movable object or even an instrumémt object is no longer treated
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as unique and irreplaceable because other hertibgeets can satisfy the same
demands. Though it is true that it is not easyedplace or reproduce a heritage
object, it is not wholly inconceivable.

The perception of heritage as a product cannotfbee be reduced to the
twin concepts of the impossibility of replacingahd heterogeneity. Contrary to
traditional ideas in this field, it is possible teplace objects to a certain extent
provided there is a proper classification dependingvhether we are dealing with
heritage-related services or heritage objects.ofkier things being equal, economic
theory can then consider objects or services sfkimd, even if they cannot be fully
replaced by others.

Before analyzing heritage-related objects and servicesnwst identify and
evaluate their purposes. We will outline three dgsinciples of use without going
deeper into those already pointed out:

- Sources of satisfaction traditionally attributes culture, e.g. aesthetic, artistic,
historical, commemorative and similar values;

- Sources of satisfaction of a more economic naturthe sense that culture can
directly give rise to productive services;

- Satisfaction of needs of a social or collectiatune generally related to areas of

communication and information.

1.3) Economics of Cultural Tourism

Tourism can be already considered an old phenomebot “Cultural
Tourism” is relatively new since its hype in the808, when culture becomes a
“mass consumption product”. People began travelimgisit and experience “other
cultures”, with the focus being on the nature afalo(cultural) resources and on
visitors’ motivations. It was a booming market, whehe “cultural motive” has
become the main competitive factor of mature desitn markets and some
emerging ones such as.

A growing determinant of leisure travel decisidres been the demand for
cultural destinations or cultural tourism. Moregvegiven the significance of the
tourism sector to economic development across maanys of the world, the

increasing importance of cultural destinationsasithe economic profile of this sub-
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sector of the global tourist industry. The growthdultural tourism itself can be
explained by factors such as rising incomes antebeducation (and thus more
widespread awareness of cultural resources andgbegraphical distribution). This
is combined with a desire to satisfy curiosity atibwe cultural identity and historical
treasures of different areas of the world as weltcahave a recreational experience
wholly distinct to that which the standard packagéday has to offer.

The new trend is the inclusion of the BRIC (BRIMrazil, Russia,lndia,
China). Nowadays, many cultural travelers go to alsé come from the “next new
markets”. Another trend is the progress towards$asoable tourism that depends on
the geopolitical context (Hunter, 1997). It is @&ans to develop a territory that
respects the “principles” of sustainable developmemen though the targets and
results of policy initiatives must still be meadiire

Cultural tourism is a wide-ranging concept that@npasses historic sites
and architecture, art and music, language andigaligp name a few relevant
dimensions. Today, most tourist trips, whether dstineor international, typically
include a cultural element even if this merely data journey to a historical town
centre, a visit to a museum or a stroll thoroughistoric garden. More telling are
those cultural visits which are an integral parthe decision to make a leisure trip to
some part of the world. Nor is it just visitorstlteese places that benefit from their
existence: non-visitors can enjoy these sites énatly through magazines, films or,
increasingly, by way of ‘virtual’ visits (via thenternet). The most important

changes on the demand side are:

Shifting profiles of visitors: qualitative changes
A world of travelers: quantitative growth
People travel more

New destinations

New origin markets

SN N N N

Increasing complexity of defining/counting visitors

Cultural tourism destinations can be classified as:

Heritage destinations
v" Monumental conjuncts (characterized by the unigegma@d absolute

scarcity).
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v Ethnographic interest regions
v" Symbolic or historically valuable places

Urban destinations
v' Heritage collections (grand and new museums)
v' Contemporary culture (events & festivals, exhilmiiparchitecture, sports)
v Intangible elements of local urban societies (lifles, atmosphere, iconic
public spaces, food, edutainment.)
v Diversity and conflict (urban fashion, graffiti adlubbing and raves, drugs,

deviance and etc.)

Nature-based destinations
v" Rural heritage, isolated monuments

v’ Historical and cultural landscapes

It is also important to consider the_eisure Setting what makes the
“environment” attractive and enticing for the leisiexperience: architecture, public
space, atmosphere, nature, society and its culture.

According to the classification proposed by Jargerbeke in 198§ the

cultural tourist product can be devised in:

Primary Attractions/Products: What motivates travel?

* Culture
» Entertainment and events
* Typical products (material culture)

Secondary Products:Not the main reason for traveling to a place, mdessary for
traveling to a place.

» Tourist industry: hotels, restaurants, touristvees, guides and interpretation
services, international transport

e Other complementary services also serving thevetraindustry but not
exclusively: catering, transit, police and otheblpservices, banks, etc

Ancillary Products: Not the main reason for traveling and not neces$aryhe
tourist to experience, but typically associatetbtarist consumption:

! JANSEN VERBEKE, M. cfr. bibliography
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* Souvenirs
* Photo and etc.
» Gambling, drinking and illegal activities

The main hypothesis proposed is: the quality ahary attractions does not
change in short term, but in the long term depesrd$ourism economy. It is also
important to consider the internal and external easibility of the touristic
destination.

The actors (citizens and institutions/private ggatonsumers) involved with

the “tourist economy” can be divided in:

+ Local: Local population; city council; local businesginomunity; chamber of
commerce; hotel; association; local cultural constamand etc.

+ Regionat Population of neighboring cities and provincespvncial and
regional governments; regional tourist board, fpans companies, daily
shoppers, schools and regional cultural consumers.

+ Global: World population, ethnic and cultural groups witbots in local

community; travel and tourism; industry corporaipnnational and
international visitors.

* The effects of Cultural Tourism

Culture produces a chain reaction by creating aietsvand jobs both up and
down the chain. We see this in the case of cultanalism when monuments give
rise to a large number of non-cultural economidvdis in their vicinity. A
growing determinant of leisure travel decisionseén&een the demand for cultural
destinations or ‘cultural tourism’. Moreover, givéime significance of the tourism
sector to economic development across many partthefworld, the increasing
importance of cultural destinations raises the enun profile of this sub-sector of
the global tourist industry. The growth in cultutalirism itself can be explained by
factors such as rising incomes and better educdaond thus more widespread
awareness of cultural resources and their geographdistribution). This is
combined with a desire to satisfy curiosity abdwe tultural identity and historical
treasures of different areas of the world as weltcahave a recreational experience
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completely distinct to that of which the standarackage holiday has to offer.
Basically, the main reasons to care about cultotaism are:

» Itis emerging as a tourism economic sector witlistainable” impacts;

» Cultural tourists are high spenders and generalye a high level of
education, they also demand local products an@wreus and are empathic
of the local culture;

» The benefits of Cultural Tourism stay in the conmity;

A\

Clash of cultures / minimized exploitative behasjo
» A successful cultural tourism destination develapsppealing international
brand.

The tourist-experiential economy integrates andasos the local economy
rather than substituting it, due to:

» “Search for authenticity”, quality and wider rangfeopportunities;

New cultural icons;

Developing economic strategies;

Blurred boundary between visitors and residents;

YV V VYV V

Fading out of asymmetric information and the disgypnce of dual

economy.

* A new pattern of Tourism

The growing interest in heritage, culture and uallt activities has led to the
emergence of an array of services under the headiogltural tourism. It would be
advisable to explain the approach in two points:

- Instead of a new type of tourism, it would betéeto discuss a new approach to
tourism or a new attitude on the part of tourighey want to discover, understand,
exchange viewpoints and enrich their knowledge &yous means. Let us take the
example of eco-tourism: this kind of tourism in@egly involves learning about

new lands and cultural environments and it shouldhts account be called cultural
tourism when it means the discovery of a heritate @ participation in a cultural

event. Cultural tourism should be better definedaasextension of cultural pursuit

during vacations and/or journeys instead of astiagi@ with specific visits.
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- The role of heritage extends beyond plain andolneultural tourism since it is
necessary to add visits by local residents whiehrat included in the definition of
tourist flows. The restoration of a museum or a onment could prove to be
economically profitable because, apart from tosyist would also attract local
visitors who may develop a liking for it and makeiregular place for outings and
other activities.

These observations argue, rather than diminish, ithportance of this
phenomenon and its influence. Cultural tourisna ieality today and a hope for
many areas wanting to exploit their heritage faregating employment. There is no
dispute regarding the rise in corresponding figuadthough there may be a decline
in some regions due to the rising cost of trangpion and because cultural tourism
means a greater mobilization of travelers of aipaldr type rather than attracting a
constantly growing number of travelers.

In cultural tourism there is a triangular relasbip between the site, the
visitor and the presenter, where the basic elenaetsthe most important element is
the site, the art collection or the event whichaats a flow of tourists. This gives
rise to a number of questions. First, how do wevkif a particular site will attract
tourists since we find that sites become attractarel lose their popularity
subsequently depending on whether they are comsidarpart of the country’s
cultural heritage? Secondly, how can a site gaditional event be protected from
the onslaught of increasing tourist flow? In mamges, it would be advisable to
control the flow keeping in mind the maximum capadecause the behavior of
tourists is as important as their number. Finalg, must deal with the problem of
admission fees. In the cultural field, there isgeneral tendency to keep the
admission fees low to avoid social discriminatiBut this also means that a loss in
the income from wealthy tourists willing to pay igtrer entrance fee.

As far as the visitor is concerned, the reason Whyis travelling must be
identified. The most common motive is the desireged away from his weekly
routine and enter the cultural domain by visitintgs or participating in cultural
interests. This is tricky here because there isaverage tourist, all are different.
Some tourists feel the need for identification,epthwant to re-affirm their status,
others want to satisfy a religious or cultural uagethe urge to learn and finally,

there are those for whom a visit to a site is gusexcuse to travel.
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Something that is peculiar to cultural tourisnihe role played by the agent
or agency that presents or projects the placessib ks presence is necessary in all
cultural pursuits and practices because we carmuliitthout a person or organization
playing the role of mediator and director (ratheart guide). This role is not limited
to looking after tourists and, very often, it ist@ab all a part of the activities normally
associated with tourism. What is worse is that #gent/agency may even adopt a
hostile attitude towards tourism considering it emof a threat than an advantage.
He may want to protect the site from an exceswfigts, which is the feeling of
most conservationists. At the same time, he/it magt to communicate a particular
message which may not necessarily correspond to tadourists have in mind. In
both cases, there will be a misunderstanding whithaffect the presentation of
heritage resources, services and etc. Such behaayg be strengthened by the
attitude of tourists who do not understand andeetsfhe limitations of the site and
the projecting agency even though their visit cartdsmed friendly.

It is, therefore desirable that the projectingrexyeshould have a minimum
knowledge of the tourists’ requirements so it caticgpate their demands and find
solutions that are compatible with the nature efgtte.

It is important to understand what motivates caltuourists. The findings
from studies conducted so far are contradictorytuCal pursuit comes forth in the
holiday traveler’s list of priorities after recreat, rest and visiting the family.
However, the majority of the tourists are interdste one or more cultural pursuits
during their holiday which indicates a very strongptivation. This paradox
disappears to some extent if the notion of theucalttourist is replaced by that of
several types of cultural tourists.

Heritage tourism destinations are subject totémsions of economic nature
of the traditional type such as: regulating touastivity in space and time and of a
new type: changing the feature and context of &geittourism so as to increase its
added value to host communities. This includesrathes such as: being capable of
earning what they need to maintain and break evespable of adapting to new
consumer tastes and rejuvenating products; planngiguments are badly needed

It is necessary to be careful when promising aktofor destinations, mostly
because people are increasingly curious and thibpeviooking for what one has to
offer and sometimethey are also increasingly exigenfourism seems and easy

way to “take off” in weak regional economies; saodadnstruments are needed to
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understand, plan and control tourism developmentegions and countries, using
reference to general, universal principles to guiderism development in any

circumstance. The “vicious circle” of tourism dewaent requires a new model of
market development to link spatial issues with reagtructure and the performance
of destinations. The “physical carrying capacityiat is the number of visitors that
can be let in an attraction, depends on managest@tegies.

* The challenge of tourism planning and management

It is necessary to plan cultural tourism becawsgigm is not “neutral” to
cultural landscape because these have to be kapctate and preserve their
attributes. Plus the market exchange of culturakison is very irregular and is
exposed to the strategies of the agents in theetpdce.

According to Richards and Wilson (2006) “a new relaof creation of tourist
landscapes is needed andcualturalized tourisrh where the visit is seen as a
discovery and as an interaction with the localuwmaltlife. The re-dressing of cultural
economy of tourist cities is the shift to creatiterism that engages tourists.
Landscapes are co-shaped by interaction, but re@piredictable, pre-packaged way.
A frontier concept, to be seen as an antidote éoskrial reproduction of culture
(infrastructure and events) where the “new toutigscapeclichés, curious of
idiosyncrasy, are risk-taking and empathic with teal life of the hosts. For this is
necessary for the places that use culture to ciesges and markers (the age of

knowledge and symbols).

The most important consequences of Creative Tousugm

Re-imaging heritage creatively;
Establishing creative tourism districts;

Empowering creative urban actors;

SN NEE NN

Creating new opportunities in the knowledge socieeand new challenges

for the cities;

<\

Tourism changes the landscape, in particular piplace;

<\

Restructuring the relation between culture, tourssmd place;
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v Transformation of cultural attractions and museumsomething different,

using the new museums concepts, which can provideewa role for
museums: from a “warehouse ofbelles arte§ oriented to
conservation/education into urban attractions, nbeing oriented to

consumers and levers of economic regeneration.

The improvement of the physical setting in which tburist experience takes

place affects its perceived value considering:

AN NEENEEN

(\
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v

Quiality / cleanness / safety of public spaces;

Design of complementary equipment;

Accessibility and opening times;

Services for disables visitors or visitors with itied mobility;

A better communication and organization of locdtural heritage, of its
historical origin and its social embedding (whichywstimulate the interest of
visitors);

Opening up the experience to the “five senses”llgimg multisensorial
narratives;

Creation of routes and itineraries;

Dynamization and “spectacularization”, of heritage;

Change in the cultural image of the city from pigaifion to debate;
Development of narratives of the past which puh iperspective and reveal

the true face and history of a community.

The localization of cultural tourism products ughces their impacts. In this

context, cultural heritage “networks” or “routesircbe used as a tool for re-imaging
heritage and dynamiting places: in “cultural tstidistricts” to mix consumption,
production and animation; in tourist regions, tdis&ribute mobility flows. In order

to establish creative tourism districts is required

The intervention in the “economic mechanism” isessary.

v" The construction of cohesion and cooperation inéotburism cluster.

v The promotion of original creative and culturaletssas the centre of the

value generation process.
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In order to establish a “cultural cluster strgtegt is necessary a city with a
strong and enduring cultural planning and histéricalture used to generate a
peculiar identity, images and social and econoraimds$capes. In this context, the
priorities are: to increase jobs (especially in tervice sector), to regenerate
marginal areas, to attract and accommodate newceseworkers and creating a
“creative class”, re-branding a free city with aotanomous cultural heritage,
including old and new “marginal” groups in urbarvel®pment, cultural tourism and
urban regeneration and the development of culamdlcreative industries

It is therefore possible to conclude that: evety bas “unbranded” creative
landscapes which may attract new global culturaisomers and breaking up
“standardization strategies” of growth coalitiodonetheless creative landscapes
always need a “social project” in order to maintdie synergy with new cultural
tourism. The Tourism Dimension mainly deals witle ttirawing power of cultural
actives. The current supremacy of “cultural toutisimstead of the “culture of
travelling”, the making of “Cultural Districts” inead of organizing the cultural
resources of a territory in the environmental sesfseveryday life and symbols of
stratified “community values” testify a way of appriation of the cultural property
which tends to undervalue the deepest meaning. dh ithe global economy the
tourism demand is growing, what brings new inconpesduced by the people that

bring money to this market.

+ Development of skills : Traditional Crafts

Culture can also nurture skills that are bendfimaother economic sectors,
for example: when restoring a square, old housesven horticultural parks and
rural landscapes, a workshop-cum-training schookes up on the site for the
duration of the project. The young people whorapguited get both theoretical and
practical training and after three years (whictthe normal duration of a project)
they then are free to work in other economic secsbarting with construction and
public works. Their on-the-job training will berntethese sectors. This scheme has
three objectives: renovation of heritage sitesctral application of skills and
technical know-how acquired during training andafiy, improvement of work

guality in all economic sectors thanks to the spr@fethis technical know-how.
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Apart from the diversity of these definitions, weust also underline the
different reasons why heritage is of interest. $atbserve the monument as an
example. According to Riegl, the monument hasetldienensions:

- It is a source of history and it informs peophat their past in a more realistic
manner than knowledge gained from books using memtsnas their raw material.

A monument therefore has cognitive value and is ofhéhe main sources of

heritage-related services;

- It is an artistic creation. Heritage goes beyamdthetic feelings. It enables us to
identify the history behind a piece of artwork afebws how sequences in time can
lead to the development of shapes, colors and ralsteit somehow rationalizes

these aesthetic feelings;

- It is a manifestation of passing time. It helps to recall our past and thus
highlights our common development, the osmosis ieérde aspirations, and the
development of a common conscience that can hekolye our present problems.
Evidence from the past is valuable even if it iedimited artistic or aesthetic value.
A ruin is valuable as much as it invokes the pdsiciv more than compensates for

the absence of any artistic worth and justifieprtstection and preservation.

2) CULTURAL DISTRICT: PATTERN FOR THE ECONOMIC
DEVELOPMENT

2.1) Cultural Planning

2.1.1) Development of local and regional Culturalgdtage

Promoting a strategy that searches the tool tovadet the process of
promotion of cultural heritage of a given territphas proven to be a winning design,
therefore - given the economic environment - nallgnand internationally level
which has taken shape over recent years. The piiodwaf culture is of great interest
to an area's economic growth, for its economic attaristics (low capital intensity
and high component of intellectual activity), fds isocial aspects (strong and
symbolic content of national identity and Commuhniynd for its apparent positive

effects on other sectors (tourism, environmentaigmtion and etc.).

31



The production of cultural products mainly dealghwthe power to create
new cultural heritage and services that will bedsoéyond the territory and thus
bringing in new revenues, balancing endogenous extgenous logic:

= The power to create new cultural properties andices that will be sold
beyond the territory will depend on their capadity transmit and adapt
specific local know-how.

» Their ability to balance the dimensions of prodmetwith those of marketing;
and on the possibility of winning recognition ftvetr originality.

» Implementing a relevant marketing agglomeratiord an the possibility of

winning recognition for their originality.

The contribution of cultural activities to devetopnt will depend on their
capacity to produce and disseminate values anderefe points that will encourage
players, individually or collectively, to think tihe future, to devise new plans and
projects, and to pool their defenses against thfereseen (social capital, social
inclusion, creativity and etc).

A district can be highly competitive and cultuyatiohesive and at the same
time when competition is not ruled out in the inttias district model, can be just the
contrary: it is the driving force of innovation aedology in the cluster. However, it
is not “destructive” and it is accompanied by ataer degree of co-operation in
particular aspects of the production process. Tirugite keyword: each producer is
convinced that sharing information and resourceslevoot lead to a competitive
disadvantage, and would stimulate the achievenfestli@ctive gains.

The ability to be district minded and to becomeaal system is based mostly
on:

* Physical and socio-cultural proximitpat favor informal collaboration and the
exchange of knowledge (including tacit knowledge).

* Increasing returnsto scale and scope (organizing common services and
infrastructure in order to reduce costs).

» Positive externalities the field of technological innovation and creatiof new
products, managerial organization, highly mobilenan resources pooling,

and commercial distribution;

» Low level of product standardization;

» Accumulation of savings and the presence of glsoentrepreneurial

32



cooperative local banking systems;

« Institutional arrangements that give soliditythe development model, such as like
the chamber of commerce, schools, churches and etc.

* Openness towards international markets.

« A high rate of birth of new firms, resulting iarger households, as a result of social
capability and interactive learning;

In economic terms, this means that within an itiscultural district the
costs of the use of the market are lower than aeyvielse because of the intense
creation of positive externalities, tacit knowleddgiee high rate of innovation and
easy networking and the cost-free diffusion of infation.

The cultural landscape becomes a kind of conjandbetween the landscape
content and its perception bringing them together a mutually fulfilling
transactional relationship. A landscape does nahfwith the traditional models of
disinterest, isolation and permanence. It fits imchhmore with the machine, dance
and architecture linking functional, organic andgtical dimensions considered
from the perceiver’s point of view.

The landscape brings together its previous creaitsr actual content and its
receivers to form a whole. A cultural landscapextge (and has to create) a synthesis
between aesthetic perception, social relevancehanthn fulfillment in which these
three elements become inseparable from one another.

So therefore the landscape becomes an instrumergnibodied experience. The

“cultural fabric” of the cities involves:

 The varying geometry of economic spin-offs: a esgy between attraction

and dissemination.

* Culture-based urban renewal:
— Culture as an end in itself in urban strategies.
— Culture as a dimension of urban strategy.

e Cultural Quarters / Art Cities.
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2.1.2) Creative Networks, Clusters and Districts

In view of the mobility of visitors and tourist$,would be advantageous for
those supplying heritage-related services to formetavork. Connecting people or
organizations is the logic behind this type of grand the actual enabling of this
connection is the basis of value creation because:

» Neither the starting nor the ending points can kearty identified and

activities performed in a network organization pagallel and non-linear.

» The criteria of sustainability deals with both eiincy and effectiveness.
Here the number of consumers is very importantesthe higher the number
of consumers, the higher the network utility.

» The most relevant resources that form the bastowoipetitive advantage in
groups of this kind must display network economiehdwior: as a
consequence, mainly relational and organizatioeaburces can form the

basis of competitive advantage.

Usually, some characteristics are more dominant:

0 The technology required is mainly a mediating aawdlitating technology;

o It links customers together by enabling direct amtirect exchanges between
customers separated by time and/or space;

o The value of the service is dependent on who edss it;

o It allows a simultaneous and layered performanceadivities based on

standards that are strategic.

The Corresponding Economic Strategy Since the strategic value delivered to
consumers depends on the number of accumulatedioens, the enterprise must
offer them very attractive incentives to join thaséing network as soon as possible

and to discourage them from leaving the networkabse:

» A mix of distinct value dimensions such as reducests, high functionality,
distinctiveness (brand, reputation and image) anst {defined as all of the
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things that contribute to lowering the barriersbigilding person-to-person
trust) is present in value network logic as in eastop logic.

» The difference in profitability between value netwoenterprises is
influenced by differences in their consumers’ paitis. The resources deal

with trust, incentives to join and to remain in tietwork and etc.

» Actually, when supply exceeds demand and demancdotabe rapidly
expanded, the enterprise must create added valitg pmoducts in order to

attract the lost consumers.

Creative enterprises must be continuously updadtedncorporate new
references and knowledge. When they widen their ketar considerably,
globalization makes constant demands on crea@vityengineering capacities, but it
also offers more diversified markets in which th@ioducts can be promoted. This
creates a great deal of uncertainty and a high lglvesk which can explain some

forms of clustering.

» When uncertainty is limited and there are stablsifmsses that can be
networked, enterprises will have an interest inndoso. The network’s
operation will reinforce trust and the capacityeatch of its members to meet
the demands under the best possible conditionss Thist capital” will
accumulate to the point where none of the parthassan interest in leaving
the group nor in being excluded from it, as woukd the case if a given

partner were to act opportunistically to the deéminof the others.

» When uncertainty is high and cannot be reduced bguraulating
information, (for example when consumer tastes gbar are found to have
been misinterpreted), the situation will be diffesrand the district or cluster
formula will be more appropriate than the netwoNetworking will no
longer work, for there is little reason to belighat the partners in a network
can cope with radical changes. On the other hagalgrgphic proximity may
provide “weak ties” that can be drawn upon immezhatto deal with

unforeseen changes. Thanks to their close proxirthgre will be a certain
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flow of information among these firms about thedspective possibilities.
Moreover, there is a large variety of productiostdas that can be more

easily captured.

The importance of the ‘proximity’ will depend oretlize of the enterprise or the
stage of their production processes.

Older enterprises tend to concentrate on distobutand will limit their
production activities to exceptional products ad thlockbuster” type.
Smaller new enterprises will be engaged primanlyproduction and for them
their geographic location will be important. Thenreust be constant
tradeoffs among different factors of productiortjséic or other resources
and a close link between present production agtiaitd preparations for

the future.

Then it is possible to have clusters at the irgtonal level (videogames,
labels and etc.) as well as cultural districts e@rywspecific and well defined local
areas (arts and crafts, contemporary art and etc).

Different types of networks: It is possible to give many examples of such netaor
which are today the monopoly of not just heritagited services but are found in
all cultural domains. Cultural itineraries are dre trise, especially in the form of
“tours”. There are in fact many types of cultutaleraries:
- First, there are linear itineraries whose esakpharacteristic is that they converge
towards a given point.
- Then there are itineraries in the form of loodseve one moves from one site to
another and come back to the starting point. Pegpl&om one type of monument
to another before returning to the starting pofititis kind of planning is frequently
found in across-the-border networks.
- There is also a networking of regional itinerari€here are two grades of networks.
They are organized within regions having a commoltuce and generally linked
together by an economic activity.

One type of a well-integrated network, even thoiigtllows a lot of freedom
of action to its various members, is the one legudna cultural franchise. A certain
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number of organizations agree to work togetheeaxh goals fixed in advance and
to abide by the network’s rules when trying to reabem. Without losing their
individuality or their freedom, they become part afcircuit, an academy or an
association which provides them with a label. Sudmatives should not be content
with adding new members from different countries they should assimilate these
members in schemes peculiar to each country.

Another type of network brings together thematiaseums. This type of
museum is generally quite rare. There are veryifegach country and sometimes
just one. It is therefore in their own interest dooperate in order to exchange
techniques, know-how and experiences, otherwisg thdl be totally isolated,

especially if they are not supported by the govemim

The territorial clustering of cultural goods industries: Renewal of goods and
services offered is one of the constraints thatucall products face. Proximity
becomes an asset and producers can participateoiretary and non-monetary
trading where they can update knowledge and knowm-hiche contours of those

organizations will change with the shifting natofgrojects.

Benefits expected from networks:The first benefit is obviously the information
that members can circulate among themselves regpattieir activities, common
problems and their possible solutions. This intkoa can be quite important. For
example, when one look at the large number of @ietsvfor gathering information
about the problems of conservation and restorabas, find that in addition to the
collection of information, the network has alsoanlon the functions of advice and
research.

The second benefit relates to the exchange of rpnog shows and
exhibitions. Some of these programs are so ctésthyrganize that it would not be
possible for just one type of public or one plac®e¢ar the entire cost. It is therefore
in the interest of all the members to pool thesowaces.

The exchange of services enables them to go ewdmef because they can
pool their resources to achieve goals that mayndependent in some cases but it
may, in some other cases, open the way for co-ptmau In fact, co-production is

the greatest success of networks.
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The conditions for their viability: First it is necessary to admit the value of
networks and then find out if they are capableabii@ving the goals set before them.
There are a certain number of criteria as follows:

v The network must first be a group of equal partninsctioning on a
horizontal plane - and not as a hierarchy. So ewegnber stands to benefit
from the exchange;

v" The network must express the common will withiroenmon framework and
show it can withstand changes without breaking up;

v' The network should try to establish a cultural titgnand consequently a
distinctive frame of mind;

v The network should act as a catalyst for local Wgraent; but when
committing itself to development it should bearrmnd the cultural and

human dimensions of its members.

¢ Cultural enterprises and products

Cultural enterprises must be continuously updatedincorporate new
references and knowledge. This creates a greabflealcertainty and a high level of
risk which can explain some forms of clustering.h&N uncertainty is limited and
there are stable businesses that can be netwarheatprises will have an interest in
doing so. The network’s operation will reinforcadtr and the capacity of each of its
members to meet demands under the best possildéioos.

When uncertainty is high, the situation will bé#fetent and the district or
cluster formula will be more appropriate than thetwork. Networking will no
longer work, for there is little reason to belie@at the partners in a network can
cope with radical changes. On the other hand, rg@bgc proximity may provide
“weak ties” that can be drawn upon immediatelyeéaldvith unforeseen changes.

Some products can be created in these clusterdistnidts, such as:
Cultural passports: The cultural passport scheme has a wider applitdtian the
membership scheme and those who hold these passpgady all or some of the
advantages offered by the latter in the case otrsévnonuments. It has the
advantage of maintaining a set of regular visitargl opening monuments and
museums to new categories of visitors.

To set up this scheme, four conditions must bellfdf
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1) Creation a network of cultural facilities: tpassport would be valid not only for
visiting heritage sites but it would also inclugsluced rates for visiting the cinema
and other cultural shows and events and sometives gports events. They may
have as their target a particular section of theugadion or all of the inhabitants and
visitors in a particular area

2) Define the advantages: Generally, there ametkypes of schemes : a paid pass
allowing free entry, free pass allowing a fixed ren of entries and a paid pass
allowing entry at reduced rates. The choice betwbese three schemes depends on
the purpose to be achieved and the target groupndf wants to attract regular
visitors among the young, it would be advisablepb for the second scheme which
can be replaced after a while by the first or thiedt Other advantages should be
added to this financial advantage such as entrgxioibitions under the same
conditions, the possibility of participating in ded tours or attending lectures
(usually at reduced rates).

3) Define the methods of distribution and suppattt® same methods cannot be
used in the case of tourists who must have acaesbet scheme when they are
preparing for their journey and for local residewtso can obtain a pass at the time
of a visit.

4) Plan a promotion campaign: it is not enougtpublicize the beginning of the
scheme but all of the parties involved in the neknaust actively participate in the
promotion. This last remark may appear trivial, buis important because of the
financial gains that heritage sites and othersgzaan from this scheme. Once these
elements have been defined, we find the same prdscans as in the case of
membership but the situation, an undoubtedly mooenpdicated because the
incentives, is split over many sectors. It is plolesto increase the number of visitors
to certain institutions without incurring any fimaal losses because many of the
beneficiaries would not have visited these ingog had these schemes not been in
existence. Yet, an unequal distribution of visitsddferent financial consequences
for the different parties involved in the networdudd damage the network and lead

to its break-up.

Cultural Vouchers: another scheme consists of allowing potential usecgrtain
number of visits provided they pay a lump sum ie beginning. In principle, the

scheme encourages the development of culturalipeactespecially if it is targeted
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towards the right people. However, its effectivenissnot so obvious. There are two
possibilities: the voucher may be free or it mayshbject to payment. If the voucher
is free and if the beneficiary did not use all seevices it offers, it is to be hoped that
his consumption pattern will change after he/she tfee voucher. But if he/she has
already been using the services, there will be mange. The user cannot change
his/her consumption pattern and use the surplusgntmacquire goods and services
other than those included in the scheme. If the liae to pay for the voucher, he/she
must have very strong preferences so that theatksifect is achieved. If he/she is
already a consumer, everything will depend on ineogtasticity. This elasticity
should be very high because it is essential faxiaty the monetary constraints that
will make him/her buy more than he consumed earlierboth cases, these schemes

must be accompanied by promotion campaigns andatktxplanations.

Other earnings from heritage sites:earnings from admission charges are only one
source of income for the heritage site. Apart frpablic subsidies, there are other
possible grants that should be mentioned side t§. ssome observers feel that
museum visitors have a certain budget that theyvdliag to spend on entrance fees
or for buying souvenirs or for other secondary egas. Without be confining to a
strict hypothesis, it is may claim that these défa expenses are interchangeable or
interdependent and possible sources of incomehimeritage site. Unfortunately,
there are no exhaustive studies related to theskivgohypotheses and we have to
depend on empirical observations which bring usth® problem of secondary
earnings accompanying earnings from admission elsaig shall not be taken into
account the secondary expenditure on restoratamyg &nd beverages because they
are part of a wider debate on the museum’s ressues& its surroundings.
Therefore it will be confined mainly to earningstr the sale of souvenirs and other
objects, both in the form of direct sales or bylroader.

Museum shops:earnings from museum shops can easily reach 30%eofotal
earnings but in some cases they may be higher.itBist necessary to make a
distinction between the turnover and the margirsabse the cost of these museum

shops is often quite high. There are three impoitams:
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- Establishment and maintenance costs dependintheorevel of investment, but

they may be much higher if there is a lease betwkerowner of the site and the
managing body,

- Staff salaries: there may be seasonal variatinghere are generally one or two
full-time employees,

- Stock of products on display: there must be ssictamable variety to attract buyers.
This involves substantial investments.

Margins will be limited and also differidely depending on the nature of the
products on sale. Firstly, the nature of the prtglon sale should match with the
type of buyers. Bearing in mind that museums gaherttract large group of
teachers, research workers, school children andtbhese shops should have a good
book-section concentrating on reference booksfdteign tourists, they should have
a stock of souvenirs and gifts. Secondly, they tnhes placed under a central
purchasing department so that they can benefitdoypamies of scale in terms of

negotiation, delivery time, dispatch of goods atwd e

Mail order sales with the creation of a museum network, it is plolssfor museums
to undertake the production of souvenirs and otigects and set up a mail-order
service. This system has the advantage of sergraycentral purchasing department
for several museums, promoting mail-order saleswsmtirtaking the organization of
exhibitions on specific themes. In these circumstg, it is possible to produce what
is needed in the best possible conditions and mdege margins because the
number of buyers is much larger. With this setup possible to supply a variety of
products, four of which are given below:

4 Adapted products (which are a better way to makerthseum’s exhibits

more knowledgeable to the public than reproducjions

v Borrowed product
4 Purely creative product
4 Reproductions

However, setting up a network of mail-order segsicequires a lot of
business investment and expenditure on publicirtafsfom the money spent on
managing specific operations which amount to mdrant 10% of the sales,

especially since every year one buyer out of filgppears spontaneously. This
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scheme can be used for enhancing the appeal tadgpesites. What we have here is
a reversal of logic: Today the museum shop is &ssary stopping point during a
visit to the museum but in the future this “virthlop” will be the real entry to all
museums.

Nevertheless it is not uncommon in developing ntoes to find
concentrations of small firms producing culturedzhgoods within an organizational
and industrial framework, which is something, Id#san a cultural district. There are
local economic forces, one or more pioneers, l@al external demands, labor
skills, learning effects, but what is commonly lagkis an incentive system leading
the main economic actors of such a place toward® mfficient ways of investing,
trading, communicating and marketing their producits one thought good
institutions and good governance are missing. Tthesproblem becomes how to

place selected efficient institutions into the &rgindustrial clusters.

2.2) Cultural Districts

2.2.1) Definitions

The term “district” (which originally means the tiéory under the dominion
of a city) literally defines an area (district) wndhe jurisdiction of an authority or an
administrative body (that of a district or admirasive court), within the territory at
the national or provincial level. In the contempgracene, the term "district" over
and reinterprets the meaning of literature, anenisched with meaning, with it not
only wanting to simply understand, an administ&tstructure or organizational
form of a production process of certain categomdésproperties, but a social
environment in which relations between beings, dasand outside places of
production, have their own peculiarities and chinac

The characteristic size of a piece of land thatiéntified as a district, is the
existence of a "specific territorial condition” tire fact that the competitiveness of
individual organizations present within the temiéb space is reinforced by the link
they establish between them and the overlappingdsst the economic dimension
and that of local life (networks of interpersonelationships, culture, politics, craft

knowledge and etc.).
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Cultural district derives from industrial district, which is a territory
specializing in a main industrial production (foxaenple shoes or furniture
production) in order to create economies of scateugh networks resulting from
the concentration of enterprises: availability dfilled labor, circulation of
information, trust, based relationships and miageoration, dynamic and
innovation sharing forms and etc.

While it seems more shared interpretation of thle and characteristics of a
district in the definitions of "industrial” or "teist" (because the terms are now
familiarly found in the experiences, institutiorzald by references to legislation), it
Is less immediate, instead of being the definibba cultural district.

The attribute "cultural” does not refer, unambigsiy, to the identification of
an industry, but rather it refers to a "vocatiohatt identifies the local cultural
heritage as its main source of development. Intehdithe cultural district is a
young experience, not yet institutionalized or Wydealidated by geographical
experience, so there are the various scientifittipas and interpretations about it.

From the definition of Pietro Valentifio‘it is a system, territorially defined,
of relationships that integrates the process ohroément of cultural facilities, both
tangible and intangible, with infrastructure andeot productive sectors that are
related to this process. The cultural district,dohen the enhancement of cultural
heritage can be more specifically defined as a otwgystem, spatially delimited,
whose central node is the process of enhancingdbket represented by the local
cultural heritage and the other nodes are repregerftom the processes of
exploitation of other resources of the area (emwitental assets, cultural events and
products of material and immaterial culture of theea and etc.) territorial
infrastructures (transport services, leisure aral) edervices by reception and the
undertakings whose activity is directly connectedthie process of promotion of
cultural heritage. With more interconnections, mam&grated the district, and
greater the economic impacts generated in thedutur

The cultural district is, in its substance, coesatl as a local development
model of a self-sustaining system built on a dekuohi territorial relation. It
integrates the process of valuation of the resoultesitorial cultural heritage”

2VALENTINO, Pietro cfr. bibliography
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(material and immaterial) with the process of legeng other resources of the
territory and cheated local economies connectel thié cultural sector

The early cultural districexperiences were launched in Great Britain in the
1970s and were largely developed in the UnitedeStawithin this contextultural
district has been defined as a “well recognized, labelecedaxsse area of a city in
which a high concentration of cultural facilitiesrges as the anchor of attraction.
Indeed, the term “cultural facilities” correspontts the facilities possessed by
cultural infrastructures (museums, theatres, mhalts, galleries and art shops and
etc.) that some town districts, often the most wepr ones, are given to re-launch
their economy and to functionally revitalize degrddreas.

From a Mediterranean point of view, where thisetyy “cultural facilities”
are mainly historical cities and their relationshiph the territory, aultural district
may be defined as a system of relations integraingible and intangible cultural
resource enhancement within the network of infuastmres and other production

sectors.

2.2.2) Theoretical Foundations

+ Marshallian localized industries

The first to turn his attention to a localized ustty was the English
economist Alfred Marshall (1842-1924). The basiengnts of his theory of
localized industry are outlined in the boBknciples ofEconomicg1890) - book IV,
chapter X:The concentration of specialized industries in jgaitar localities.

The prerogatives that he emphasized were:

Exchange of ideas, information and technology.
Concentration in same area.

Changing the product.

Sociological components.

Land-use dissemination.

Coping with technological innovations.
Protecting intellectual property rights.

International openness.

NSRRI

Transmission of know-how.
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v" Business succession.

v" Governance issues.

Marshall’'s original idea was profound and rich hwitpotential for
development, yet the author's own reflections wemnfined to an historical
argument: for Marshall, industrial districts weretrang of the past. They were
understood as nothing more than a specific phasdtireg from the effects of the
division of labor upon technological innovationppesses and organization. At the
end of the century when Marshall was writing, Ecorsgis were confident that the
evolution of transport and the widening of the labwarket would render industrial
districts increasingly less valuable and compaetitithe era of the big firm and the
shift to mass production (mainly the Fordist Mode8s already looming ahead. In
this perspective, the shift to mass production etivér favored or not by industrial
policies of the central government - was one off#lotors that ushered in the decline
of some old districts. The virtues of competitidrgrd’s mass production and the
paradigm of consumer sovereignty forced into thekbeound the economic,
technological and social advantages of localizetlistries: The presence of small
firms is essential to a district, but the presesiceany small firms does not in itself

form a district.

¢ The ltalian Districts Model

The Italian Economist Giacomo Becatliniefines the industrial district “as
socio-territorial entity which is characterized liye active presence of both a
community of people and a population of firms ineomaturally and historically
bounded area, personal relations and social capitareness of belonging to a
particular industry, rich symbolic content, high way of identification,
homogeneous system of values and view, reciprogibtyc of work and activity.”

Prof. Giacomo Becattini has made several importanmttributions to our
knowledge about “industrial districts” based on Bfall's reasoning in his works
Economics of Industry (1879), Principle of Econmn{@890) andindustry and

Tradepublished in 1921, all of which focus on the intpace of proximity for small

3 BECATTINI, Giacomo cfr. bibliography
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firms in order to achieve external economies ofesda his seminal articleFrom
the industrial sector to the industrial districthublished in Italian in 1979 and in
English 1989; he introduced the concept of “indattistricts” and rediscovered the
Marshallian concept in an Italian context. In r@gato a major contribution to the
understanding of industrial districts was Becatlisitrong emphasis on the role of
the cultural and historical background of the ditérand he was the first to point out
that a skill that appears abundant in a speciga anay be scarce in the world market
(for example, people who have been manufacturioghes for centuries tend to
possess a kind of “clothing culture and knowledf#t is of great significance).
Thus, Becattini extended Marshall's analysis of theely economic effects of
agglomeration to a broader perspective, to inclube social, cultural and
institutional foundations of local industrial grdwtHe also introduced the idea of
“embeddedness” of the local industrial structureaagey analytical concept in
understanding industrial districts. However, Bdoais more interested in using the
concept of “sense of belonging”, which is a morvacconcept. In order to have a
sense of belonging one not only has to share arvisf the future but also act
accordingly (as opposed to “embeddedness”, whiclpli@® a more passive
approach).

The industrial cultural district follows the fornayl which led to the
international success in the 60's and 70's of itilsand medium sized enterprises
of the "Third Italy", to use an idiomatic expressidndustrial cultural districts
belong to the endogenous growth models based ormprésence of small firms
(Becattini, 1989; Storper and Harrison, 1991), dasicial and cultural conditions
(Bagnasco, 1988, 1999) going back to the greatok#se renaissance "city-state"
and of specific forms or social local regulation.

The basic components of this peculiar strategyisifidt building are based on:

* A local community, which is cohesive in its cullitraditions and in the
sediment of accumulations of technical knowledge ancial capital
(trust and cooperation).

* A dense interaction between the cities and thenirg, from where came
most of the active manpower working in the disifitms;

* A significative development of increasing retutnsscale and increasing
returns to scope.

* A low level of product standardization.
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* Accumulation of savings and the presence of glyorentrepreneurial
cooperative local banking.

* A bent towards open international markets.

* Public financial support along the entire chdith@ creation of value;

* A high rate of birth of new firms, often of holsdd size, as a result of
social capability and interactive learning.

» The ability to be district minded, to become ealosystem and to produce
positive externalities in the field of design, teological innovation,
managerial organization, the creation of new prégutabor market
flexibility and commercial distribution.

In economic terms, this means that within an ingaistultural district the costs
of the use of the market are lower than anywhese d&lecause of the intense
creation of positive externalities, tacit knowledgige high rate of innovation and
the easy networking and the cost-free diffusiom@rmation.

Moreover, what is peculiar to industrial culturastdcts is the atelier effect”
and "creative product differentiation”. These canthought of as two kinds of
positive externality. According to the previouslyentioned, a great number of
individuals are trained in the local cultural prsd®n, so as to exceed the labor
demand of the district and to make space for netwepreneurial initiatives.
According to the latter, industrial cultural dists accelerate the rate of birth of new
products and new processes of product differeatiaths a result, buyers are likely
to enter Commercial Centers where they can findst &mount of product.

While culture based properties - due to their igimsatic nature, the
embodiment of a high degree of intellectual proped relatively low level of
standardization - are in a better position to dmvethe agglomeration of an
industrial cultural district, their variety leads & large typology, according to the
occurrence of high-tech or handicraft productioorizontal industrial integration or
independent non integrated firms.

The technological issue is a real separating fasfoen we are dealing with
mature industrial cultural districts. More precisého varieties of cultural districts
may be defined according to the nature of the teldgy involved.

* Sometimes the technology is high and sophistidike in the textile or
fashion industries. The more the technology is ingd, the more a
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longer chain of value may is expected. The produactprocess is
articulated in many phases, hierarchically conrteeted the final firm

has the important role of organizing the whole picithn process. A
final firm is the last element of the value chaiirategic for being close
to the consumers' preferences and choices. Irctimgext the final firm

may have incentives to buy the contractor's firnrm&l @ integrate

vertically. The trend is toward a reduction in thenmber of firms and in a
change of the district's industrial structure.

« Sometimes the cultural districts use a quite elsary technology. Glass,
jewelry, or pottery production may be an examplehotv simple the
technology may be. The less the technology coliktsiq pottery, rugs,
glass, soap and perfumes production) the smalkerldhgth is of the
value chain and the "final firm" per se counts.tis case each firm
organizes its production and sells it in compatitiwith the other local
firms. The cooperation with the other firms locateather phases of the
chain is more concentrated at the intellectual @riypand distribution
level. The creativity counts more and in this cahtehe trend is less
evident. The growth of a firm is more tied to thawes of creativity, to
its capability to develop collective property rigldnd to expand toward
collective distributive structures. In such an eomment the number of

small and medium sized enterprises might growth.

Nevertheless, as can be learned from the recehanltand international
experience, industrial districts have become a gexa@mple of sustainable and
endogenous growth. In this perspective, the presehemall firms is essential to a
district, but the presence of many small firms doeesin itself form a district. One
of the most meaningful characteristics of a distiscthe interdependency of its
firms: in this type of "industrial atmosphere”, dugent contact favors the exchange
of specialized inputs; continuous and repeatedséetions cause the information to
circulate. Within the districts it is easier todicontractors, to verify the quality of
goods and services and to sign standardized ctsmtrdte social habitat of
industrial districts is made up of large familiesdaof firms where the entire

household, including the wife and children, are lxygd. Tacit knowledge, mutual
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trust and the accumulation of social capital anergmve traits of local society and
culture.

Moreover, when most of the economic and human ressuare local, the
economic process becomes endogenous. Of coursé, ewalution requires
continual adaptation, but the strong advantagespiiaviding technological
innovation, sharing information, differentiatingogiucts, regulating the market and
fostering idiosyncratic cultural links are relialj@arantees of sustainable growth
(Piore and Sabel, 1984).

Nevertheless, the idiosyncratic and symbolic natfreultural properties has
been neglected for a long time. The virtues of cetitipn such as that of Ford’s
mass production model and the paradigm of conswsoeereignty, when forced
onto the economic background, technological andak@tvantages of localized
industries (Becattini, 1987, 1989; Bagnasco, 1%¥ke, Becattini and Sengenberg,
1992; Salais and Storper, 1993) and cultural distare affected as well.

Art markets, the performing arts, museums and rlltberitage and design-
based goods can all be articulatedfilieres (chains of creation of value) with
innovative experiences apparent at every levelithats, legal, productive,
distributive, technological and educational. Mor@gwsuch activities take on new
economic significance when they assume the foriandfare governed in the logic
of industrial districts; they create a path to ewoit growth by means of growth of
small and medium-sized firms which are intensekggnated within the territory
and in the local community. In this sense, Italiadustrial districts, such as those
producing glass in Murano-Venice or woven goods appiarel in Prato or Biella,
constitute an ideal model for the production otutal goods.

The industrial district is the formula that has umbt success to the small and
medium enterprises of thieerza Italia.lt is a development strategy that made use of
elements known and imitated throughout the workdcohesive community in the
cultural traditions and the accumulation of techhknowledge and social capital -
a family structure that can transform ‘commitmemtagricultural production in
industrial work, - the accumulation of savings amrédit co-operative forms of
management, entrepreneurial and highly sympatheti& strong international
outlook - a sequence of generations in the pastdesn able to appropriate
technical and managerial training - presence ofipubsources to support all along

the chain of value creation - finally, the abiltty make the district, to become the
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local system and produce economic externalitie®ehnological innovation, work
organization, the creation of new products, produactlexibility and the mode of
distribution

According to Walter Santagdtséhe Cultural Industrial District is the formula
that has brought success to the small and meditgenpgises of the Third Italy, to
use a definition lucky. It is a development strgtdtat made use of elements known
and imitated throughout the world - a cohesive camity in the cultural traditions
and the accumulation of technical knowledge andasaapital - a family structure
that can transform ‘commitment to agricultural prcttbn in industrial work, - the
accumulation of savings and credit co-operative mior of management,
entrepreneurial and highly sympathetic - a strartgrnational outlook, - a sequence
of generations in a few years will be able to appade technical and managerial
training; - presence of public resources to suppdirtalong the chain of value
creation - finally, the ability to make the distridco become system local and
produce economic externalities in technologicabiration, work organization, the

creation of new products, production flexibilitycathe mode of distribution.

2.2.3) Typology of Cultural Districts

In this study, five typologies of Cultural Disttschave been adopted: four of
them were proposed by Walter Santayatad the fifth proposed by Russo and
Segré.

According to Walter Santagata, art markets, thdopmaing arts, museums
and cultural heritage and design based goods tée alrticulated itilieres (chains
of creation of value) with innovative experiencgparent at every level: aesthetic,
legal, productive, distributive, technological aretlucational. Moreover, such
activities take on new economic significance whaegytassume the form of and are
governed in the logic of industrial districts; thengate a path to economic growth by
means of growth of small and medium sized firmsclhare intensely integrated

within the territory and in the local community.

* SANTAGATA, Walter cfr. bibliography
> SANTAGATA, Walter cfr. bibliography
® SEGRE, G. & RUSSO, A.P cfr. bibliography
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1. Industrial Cultural District:

It is mainly based on positive externalities, laead culture and traditions in

arts and crafts. As written by W. Santagata

“Translated into the cultural system and theustdal districts of small firms may be a
useful model for the exploitation of those readit(in the important areas of applied arts and
crafts traditions transform cultural goods and picid based on design) that translate into
creativity culture of industrial design, from tdgs and clothing, the production of a wide
range of practical and functional objects for wdnkme life and leisure. But the ability to
reproduce and the replication of the logic of agustrial cultural district is determined by a
spontaneous socio-economic context and by veryifspéiming of implementation slowed
down by an historic incubation, long and often fidinin other words, it is a long term
process”.

The industrial district, which can be considered the first line of the
remaining project area, identifies a region chamaotd by the production point of
view, the domain of a specific production sect@ofivear, textile and etc.) Which,
in addition to determine the characteristics ofnegoic structure, also connotes the
type of spatial relations (geography, networks em@hmunication links and forms of
settlement) and social (value system, guidelingsiastitutions, cultural expressions

and etc).

2. Institutional Cultural District:

* Its essential characteristic is its groundingfammal institutions that allocate
intellectual property to a restricted area of piidhn (collective property rights and
similar geographical trademarks).

» They legally protect the cultural capital of amoounity in a given area; their
protection concerns the intellectual and intangibmponents of the culture
embedded in the goods and services produced.

A second formula, which provides an integrated ehaxf development, is
based on the allocation of intellectual properghts and trademarks. In this case the
choice is political-collective and concerns a siystd formal institutions established
by W. Santayana the "institutional cultural didtticin this context, the Italian

experience and the result is significant, as chearaed by a strong industrial

"SANTAGATA, W. cfr. bibliography
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component, presents even greater cultural chasaatet obvious than the previous
model.

According to the mentioned author the right to diesignation of origin, such
as copyrighted material, the protection of a tradea particular design that have
virtuous effects are particularly interesting: ¢meg a monopoly privilege, allowing
for an increase in prices and ultimately incomejcitontributes to a substantial
accumulation capital. The legal protection, in fagnerates the right incentives so
that producers find their advantage in the investnamd development of products
that has selected a long cultural tradition - tkgal protection and economic
incentives lead to greater control of production ahstribution processes with a
significant increase in product quality. Among théstanding cultural enhancement
of fairs and festivals related to cultural tradisoand the recovery of the historical
heritage of castles and farms, the use of landseapan economic resource, the
spread of eco-museums, cultural centers and wa)ethe literary creation of parks
and artistic development of the tourist-hotel, #sablishment of an international
university that brings back the taste of local mésand traditional crafts. A similar
reasoning can be applied to institutional cultwliatricts that are based on economic
exploitation of the artistic and popular traditiomarkedly: as in music, performing
arts and plastics and industrial design.

3. Museum Cultural District:

* It is most explicit form of cultural district
* It is constructed around museum networks or witn artistic community

« It is usually localized in the historical urbaovehtown

According to Walter Santagata, they are usualtated in town centers and
create effects systems capable of attracting vesaod tourists. Here too, the incipit
is linked to a range of administrative and politicacovery and enhancement of
historic and artistic heritage of a city. Their stmction increases the demand for
hotel services and tourism expenditure extendsutnemous service activities and
crafts. The growth of visitors, attracted by theteynic dimension but also by the
benefits of integrated courses and services offbyeside, is an outcome sought by

many local development plans, because it creammtext of widespread attention
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for the production of culture and the other geresan image effect be spent on
international markets for cultural tourism: a reslestment in the city's reputation.

A museum cultural district is the product of a palgolicy. As in the case of
the institutional cultural district, the basic iegients for a museum’s cultural
district are the presence of a localized culturdesded in the museums’ human
capital and collections and an institutional stat+epresented by a municipal
decision to establish a museum district. Its desgythe result of accurate city
planning oriented towards economic valorizatiorotigh an innovative network of
the historical and artistic patrimony of the town.

The impact of the museum district is multifold. hsalization increases the
demand for hotel services. Tourist expenses exterskbveral crafts and design-
based activities and other cultural services. Tloeelase in the amount of visitors
attracted if a critical mass is reached, in additio the advantages of integrated
tours and the availability of collateral servicas the ultimate outcome pursued by
urban development planners. This goal is not dméydutcome of direct effects in
the production of cultural properties and servites,is also considered essential for
the international image of the town: it is a simipleestment in reputation.

The challenge for the museum districts is not nyeielgather up single cultural
units but to create a new greater and systemaitic representing much more than
the simple sum of the original ones.

In the background of the museum districts theraviout a doubt, the drive to
search for optimal size. In this sense, each musguwnld aspire to endogenous
growth or to joining other cultural structures irder to reach efficiency in terms of
productive capacity, quality of services and leMaleputation. Beyond the rationale
of the subsidiariety principle, which plays a greale in hierarchical or public
structures, the creation of positive externalibggneans of an adequate size and the
attainment of economies of scale are crucial to doelitative growth of the
museum. The main positive externalities involveslthe following:

a) Network externalities: The high density of museums in limited spacesrsffe
potential visitors a great number of cultural catits to other museums,
disciplines, atmospheres and historical ages. Tharal connections are goods that,
in economic terms, give utility to anyone who u#iesm, be he or she a visitor, a

curator or an art historian.
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b) Consumption externalities: Taken in a strict sense the consumption
externalities refer to the increase of utility taatonsumer acquires as a consequence
of the increase of connections. One additional egusence is the bandwagon effect,
that is, the measure in which the demand of a gooe@ases by virtue of the fact that
others consume the same good. When the districtesds in reaching a critical
mass, positive tendencies are created that encowafijow of customers which
exceeds the norm.

c) Time externalities: Some museum events, such as temporary exhibitoes,
formidable magnets for residents and non-residétgeple optimize the use of their
time by visiting the smaller collection, following visit paid to the permanent
collection.

d) Economies of scale and scopéReaching an adequate dimension allows
attainment of economies of scale and variety. Tioeigion of commercial services
may be improved. The staff and the collections lsarmanaged with more positive
results, as can the realization of a systematienckr of the events and expositions.
Many activities in three strategic areas - scientédnd cultural, managerial and
technical assistance which - can be centralizell wlitvious advantages in terms of

facilitating decisions and saving employment redunuies costs.

4. Metropolitan Cultural District:

* It is a spatial agglomeration of buildings detichto performing arts, museums
and organizations which produce culture and relgtaxtis, services and facilities.
» Metropolitan cultural districts are breathing nif& into communities by using arts
and cultural services to attract people, to cohasnomic industrial decline and to
design a new image of the city.
* In many cases, local public expenditures for fineancing of infrastructure or
private or public initiatives is more than compdadaby the subsequent increase in
the property tax revenue.
The standard metropolitan cultural district is esat on the following
preliminary institutional requirements:
v The existence of an area whose property rightsctstrel is not too
dispersed (for instance an area free of indushigldings or free and

previously unsigned land).
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v' An agency, a trust or a business community chawgéddeveloping the
project by facilitating the planning procedures asdpporting the
management and the marketing of cultural activities

v' An initial range of artistic and cultural activiie museums, library,
theatres, art galleries, concert halls, studiosaahdhops;

v' A secondary range of activities based on the prbaluof culture: art
and crafts workshops, movie studios, recording masidios, local TV
stations, commercial television stations;

v' A third range of activities which are the necessaoynplement for
attracting visitors and tourists: restaurants, tesifas, gift shops and the
like.

The urban nature of this kind of cultural distigtstrengthened by the expected
increase in the rent of the land following the bshament of the localized cultural
activities. In many cases in fact the local pubéigpenditure for financing
infrastructure or private or public initiatives more than compensated by the
subsequent increase in the property tax revenuthidnsense revitalizing through
cultural activities an urban area is cost effectovéhe local finance.

The real choice depends on where the focus of @udition is placed. In
principle, the metropolitan cultural district caatisfy two distinct demands: the
external demand of tourists and foreign buyersheritternal demand of residents
for improving the quality of life. In the first casthe district must develop its
industrial vocation in the audiovisual sector, ¥ @nd video production and in the
creation and production of design-based goodsdrsecond case, the district looks
after the residents' preferences to provide theviceey of theater, museum,

cafeterias, restaurants and art galleries.

Note: The distinction between City of Art and City of @uke reveals the meaning
of this form of district as opposed to the museuwitucal district.

» A City of Art is a place incredibly rich in historical monumeritagdition, palaces,
churches and museums, more oriented towards theumusdistrict, and inclined to
show it to both tourists and residents.

A City of Culture, on the contrary, does not possess an abundarustofic and
artistic resources but is able to generate cult@@ture is produced by artists,
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composers and creative people, who all need a ptaweork, a space in which to
distribute their works of art and support for maitkg@ and communication. In this
sense, the metropolitan cultural district couldHhr best and most efficient means of
producing tangible and intangible culture throughisible agglomeration of artistic

capital and organizations.

5. Cultural Tourism District

 The patrticipation in tourism development is faaebr

* At the same time competition among a heterogenemiwork of producers of
culture-based goods and services is prevented reooming destructive of place
and product.

« A third model founded on an altogether differamtitutional regime, intellectual
property, could be considered superior to two utasngble destination models based

on a different allocation of property rights (figéar resort; mass tourism).

e Policy Issues

A structural diversity: As with all social phenomena, any definition of
cultural district remains in some sense imperfdag to its progressive evolution
along with the continuous transformation of thealosociety an its economic
structure. This does not mean that definitions difffrences among the cultural
districts are only grounded on contemporary coadsj in this study, these serve
mainly as an example. Conceptual differences irstlygested typology are strongly
rooted in the way in which institutions and colleetrules governing the cultural
districts are established. While the Industrial tGwll District shows a historic-
evolutionist pattern a la Nozick, the other styladdels originate from a policy
design that may be concerned with property righikucal public policies and
policies of urban revitalization. The following tabshows the main distinctive
characteristics of the four models of districts a@heé commodities respectively
supplied. With the hypothesis of a possible coneecg of all districts models
towards the institutional district, based on theation of a system of property rights

as a means to protect localized production.
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Industrial Institutional Museum Metropolitan
Characteristics Cultural Cultural Cultural Cultural
District District Districts District
Design-based| Culture of Theaters
Goods /services goods “savoir vivre” | Networks of Cinemas
supplied Audiovisuals Wine/food museums Art galleries
Apparel/fashion shows Restaurants
festivals
Institutions: Institutions:
The Model historic- property rights Institutions: Institutions:
evolutionist assignment | Public Policy | Urban policy
pattern

In regards to the cultural complex, innovationsjohhave recently come to

prominence, include:

The valorization of fairs and festivals linked toltaral local products and
traditions. Local wines and other products, suchegsonal cuisine, foods,
cheese and truffles are presented to the genetdicpin their cultural
framework; these incorporate the pleasure of thietand the psychology of
modern taste and the enrichment of the qualityfethrough local customs.
The recovery of the historical patrimony of castlesuntry manors and
houses.

The use of the landscape as an economic resource.

The cultural dissemination of eco-museums, cultceakers and wine cellars.
The creation of cultural parks and tourist cultuitaberaries through the
literary and artistic local tradition.

The development of the tourist-hotel industry.

The institution of an international university aste in order to rediscover

regional cooking and ancient crafts.

The four types of cultural districts analyzed abowaee, obviously,

complementary and compatible. Taken together th@wsthe potential for new

paths of economic development and local growth. differences between the four

types are significant. Cultural districts lie atetlintersection of three modern

revolutions dominated by the intellectual factattse revolution of technological

knowledge, that of the production of informationokriedge, characterized by the

outbreak of the global distributive system (thewwek-internet where knowledge
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workers distribute ideas, culture, goods and sesjiand that of the production of
cultural knowledge, whose expansion transformsstyles and possibilities,
modifying the time constraint of the consumer.

A policy design dilemma:A first provisional conclusion of this analysisies
on a policy design dilemma concerning the starbip cultural industrial district.
The diffuse entrepreneurial atmosphere that accomepdhe evolution of a cultural
industrial district does not have an explicit staytpoint. As stated above, its pattern
is historic-evolutionist. Institutional re-engingey is not possible. In terms of
public choice, this means that the sequence of itffmite, random and
unforeseeable events leading to the district'sicatitmass is, in practice,
irreproducible. Even our history and fortune areated day by day and we find
them embedded in a path-dependent process. Thizéataocial and economic
environment cannot be constructexi ante Because of its complex nature, the re-
engineering of the cultural industrial districtasstrategy charged with ambiguous
results.

What can be done is to influence some of the mastmngoverning the infant
cultural district according to rational plans to difg individual economic
incentives. This is the case of the institutionaltwral districts. To adjust the
property rights structure is fundamental to devielgefficient behaviors but it must
be supplemented with the idiosyncrasy of the calttactor. The search for the two
conditions is delicate, but necessary for desigsumgessful public policy.

The museum cultural district and the metropolitaftuzal district also rest
within the political sphere of local public authtges and municipalities. Their start-
up and implementation is subject to the risk ofufa but it may be that simply
respecting the local cultural endowment which coeltuce the risk.

The institutional cultural district shows such amletion in phases. The start-
up of the district may indeed be linked to the pracunteractive atmosphere of the
localized industrial production. Nonetheless, theal producers are selfish, rational
economic agents, jealous of their identity but éok¢o co-operate to make sure that
a community property right is established. Howevke, main significance of this
right is both the protection of the cultural trads the territory and the coercive
introduction of quality standards necessary in ortle improve the average
collective quality of the product. After this firgthase and depending on the

characteristics of the players, a further procelsspecialization is foreseeable,
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leading towards a basic restructuring of the comtgyuproperty right. In one
instance, there is a process of specializatioredrlwy big brand producers: property
rights specialize towards ever-smaller areas andymtions sites to be protected
(for example, for wines there is an evolution fréhe protected designation of
origin, usually a region, to a more restricted alika a castle or a parcel of a
vineyard). However the process introduces new ciMe rights in the form of co-
operation among small and medium sized producers.

The Museum Cultural District is establishing itsa$f an example of production
of a collective mark able to improve the value ofgi@en place that valorize
collections, human capital and the ability to aftreourists and school students.
Without a community-based property right some galtwalues would not be able
to manifest themselves because they are only emvidenunitary view.

The Metropolitan Cultural District is grounded orpogls and services
analogous to those produced by the Institutionaltutal District. Rational
producers of tangible and intangible culture findantives in establishing a right
that increases the quality of the product. Everthd example is not perfectly
suitable, the low average quality of a place prauygoods and services based on
intangible culture can damage the general imagelotal ethnic community. The
community based property right serves not only gaarantee for quality control
over the area but also creates appeal, allowingiapagencies to co-ordinate
cultural events, calendar, communication and marget

To sum it up, a convergence linked to the idiosgticrcharacter of culture and
of the culture-based goods appears. These sigoifalized and untradeable
creativity a la Storper. The community property rights then seasea vehicle for
monitoring quality standards, communicating a lzesl cultural image, increasing
competitiveness and rising the rate of creativitthe district.

The four cultural district models seem to conveagethe institutional case,
more suitable for political-economic strategies. aApowerful factor of sustainable
economic growth, both in developed and developingntries, the policy for
institutional cultural districts is very attractivaut further research is needed to
better understand how the districts can be traresfeto new receptive local

experiences and to assess the long-run drawbacksmdpolistic protection.
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2.2.4) Role and objectives of the Cultural Distric

2.2.4.1) Role of the Cultural District

The cultural district, recognized as an organwal and management
structure of territorial development, builds a modd self-sustainable local
development. It is intended as an image of qualiijch is governed by the
integration between the networks of cultural hegetaand the territory and as a
behavioral model, based on the integration betwitbendevelopment of cultural
heritage (artistic, architectural, archaeologidahdscape and etc.) and paths of
economic development; the simplification of proaedufor the implementation and
the attractive force of local actors.

According to the INN GOVERNANCE Projéctthe role of the cultural
district may be recognized in the following actions

a) Implementing a model of self-sustainable local del@ment: ("Thinking global
acting local"). Local initiatives must be recogrdzas a fundamental role because
they help to strengthen the autonomous capacityarofarea to search for its
development and this will build an environment aacide to development and
wealth from the peculiarities of each area. ThernBoaic and Social Committee of

the European Communities Document (1997) states tha
"In the era of global competition will highlight éhadvantages of a territorial approach,
engaging the typical resources, focuses on qualitgt the difference of the supply of
products and services. At the same time opposéerfiag of prices and quality of mass
production”
b) Planning the development of the region through aordinated land use
planning: landscape; cultural heritage and archeologydesgial and manufacturing
infrastructure; tourism and services must be camedl in a logical system. In the
same time that the program has no guarantee ofessicét must be identify
operational procedures more streamlined and effidizan that of the government,

experimenting with collaboration and cooperatiothvgrivate entities.

c) Program integration and intersectional: the organization of the administrative

sector is the second area of knowledge, technig@cves and independent. This

8 INN GOVERNANCE Project for Lazio Region, cfr. bibgjraphy
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technique is in contrast to need, the key in tloegss of regional cultural heritage, to
work for integrated projects in synergy to guidetgmal and timely actions in time.
It is therefore essential to create integratedcsires in local government, able to
address the relationship between different poli®as in the design and evaluation
of policies and synergies at all levels of governmthat will lead to a unified
management at local level, according to the integrdogic, cultural heritage and
archaeological sites of state-owned forest propertthe region, the architectural
heritage of the province, large areas of archaémdbgnd protected areas owned by

municipalities

d) Building "Additionality".
According to Magnagfi

“It is very important the construction of local segios and shared "parks projects” related to
the scenarios one can draw on such as multiplessuf funding and additional processes to
enable implementation of the scenario building ttrirs public and private investment
projects. The guarantees of success of this prdieeissthe ability to build networks of
collaboration, alliances of verifiable objectiveseo time, "coalitions" for projects. The
stronger the propensity for "grid system"”, the tge#he opportunities for virtuous corporate
mechanisms. The construction of territorial coatis, therefore becomes a priority
procedural step: they are not the only referenemato in the process of regional cultural
heritage but also the value of natural resourees! then they themselves are the axis on
which the strategic wofk

e) Innovation tradition.

The "tradition" (a component of cultural heritaggdue in the land) must be
assigned a function of the "engine of developmehtugh the definition of ways of
processing and management strategies aimed at @ngahoth the individual
territorial local productive forces, which must peepared for the global market by
giving their competitive capabilities.

f) Encouraging new systems of relations: The "Soci&ontracts".
According to Bonontf:

“At the territorial level, even outside a law forlzéng default, one must create systems of
relationships that shape a climate from which playeay draw the resources necessary to
compete. In the formula of the social contract baridentified all of the elements that could

® MAGNAGHI, Alberto. Il proggeto localecfr. bibliography
1©BONOMI, A. Manifesto per lo sviluppo localefr. bibliography
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enable it to reach the objective: social cohesisnpasitive factor along with civic and
competitiveness; nature conservation, which evdkesidea of the contract, the value of
negotiation, that is not contracted prior agreemeiitich was requested models of social
integration which take into account the increagliffgrentiation and subjectivity of society”.

g) Being a "cultural enterprise".

Building on the local conditions for the municiials that are recognized in
the local cultural system, in fact become "cultweaterprise” and then overcome the
logic of passive protection and affirm the autonoofymunicipalities. This also
means taking charge of administrative and finanbialdens. Hence the need to
diversify the local economy and local economic medénd that they are
"discounted” (alternative or complementary of tiseremic infrastructure), able to
withstand even the employment crisis and overcoime dependence on the
interventions and contributions of the Region ahd Gtate (local government,
financial, economic and management, which excebdsdemands of legislative
grants and miss). In addition to the actions ideatiabove, the role of the cultural
district can also be recognized in being an opamatitool, which will report in the
national and European policies on the landscape

The National Conference for the LandscagRome, 2000) articulates in his
paperProgrammatorguiding principles and issues and proposals faoaautlining
a research program based on the concept of "sabtaitendscape”, considered as a
resource simultaneously. It is possible to fingiregion in the principles of the tasks
which help to define the role of the cultural distr
1 Assume the landscape as a resource and as th#af@mmof the oneness national.
I Increase the importance of landscape in all fasimdanning.

'l Promote forms of active government and shared tthesformations of the
landscape.

] Facilitate interdependencies between politicati$&mape and cultural heritage with
the environment, lands, public works.

1 Encourage planning.

Likewise, among the themes and proposals for ctio
1 Joint strategies with respect to the diversitjaofiscapes.

T Improve the effectiveness of landscape planning.

1 paesaggio e sviluppo sostenibi@onferenza Nazionale per il Paesaggio, Romahect2000
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U Fillet protection of landscape and environmentdiges.
] Fillet policies for landscapes and sector policies

[ Landscapes recover compromised.

1 Adapt the tools of knowledge, address and evalnati
[ Acquire resources for the intervention.

[J Promote sustainable design for the landscape.

In parallel, the international scene, the Europkandscape Conventidh
states that “the landscape means an area of jitsisgserceived by people.” Member
States of the European Community signed a Convemtioch is committed to:

1 Identify the landscape throughout the nationalttey.

[ Analyze the characters, the dynamics and presthaietend to change.

1 Compete with the processes of change at work.

1 Assess the landscapes taking into account thecylart values assigned to them
by the parties interested and involved.

The cultural district may accept and support thisw conception of
landscape, basis of the draft convention, whicterd@nes the device in its two
consequences particularly innovative. The firsttheit the scope of the draft
Convention is not only the landscapes that havexaeptional character but all of
the landscapes including those who are called ardirthe Convention will not be
limited to items of cultural or natural landscapé tvould all of these elements and
the relationship between their existences. Thergkconsequence is the recognition

of the active role of citizens in decisions thdeef their landscapes, what means:

"giving Europeans the chance to play this roleardimg the evolution of their landscapes, is

a project of great social standing democratic taat create a real awareness of the territory

and the mobilization of human and financial researeof considerable importance.”

In conclusion, the cultural district can play adamental role in the policies
of protection and enhancement of the landscapea(ast of resources intended
identity: historical-cultural, physical-environmahéind social-symbolic) through the
programming of actions and the implementation ofasuees to make the mix
between protection-preservation landscape and -saconomic development of the

territory.

12 Convenzione Europea del Paesaggio, Firenze 2000
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2.2.4.2) Objectives of the cultural district

To development initiatives in local economies andial logic of the territory
into a cultural district means safeguarding cultunaritage and local culture,
producing, income and employment. To implement eobment processes also
means producing new acts territorializing that éase the value of the heritage area
through the creation of additional resources. Adeay to this logic, the economic
production (in agriculture, in the secondary, tast) must also be able redefine their
own content to the objective of finalizing and s&ileg of local resources and
environmental enhancement. For the enhancementy camt a process of
development, it is essential that resources ofeah&ory are carefully evaluated and
interpreted as primary sources of the specific igydbcal economic development
itself. For the model of cultural district can:

* Provide a tool to solve the critical (the "targjfle@edministrative and bureaucratic
arising excessive proliferation of regulatory instients and the definition of roles
and responsibilities among the various institutideels);

» Optimize the planning processes of territoriatalepment (both with reference to a
systematization of financial resources in relatm@an improvement in logic

concert).

 Develop consistent skills of social-cultural awbnomic projects already

active in the area.

The objectives pursued a development system omduke| of cultural district

are:

a) Protection and active conservation of cultural britage area: The heritage area
is recognized as a "resource" as a form of intéaon of specific assets of the
company for its use. The resource is thus recodnigethe community is a capital
that has the potential to produce wealth, econdiyiead socially sustainable. The
process of regional cultural heritage must be &blenleash the potential and make
effective the production of wealth as having cowagon priority because this
continues to be "capital" available in the presand for generations future

(sustainable development);
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b) Integration of resources, historical, cultural aaxd environmental, in the
process of cultural heritage: Identified included the cultural area which is
recognized as more valuable resource, one musteimgsit integration processes
between the resource and the other in the arealothkenvironmental and cultural
resources, may have recognized the value, indilhdu® not have the ability to
produce the "critical mass" of users is essentiab¢hieving an economy of the
district. The strategies put in place for the emeament of local cultural heritage
must be able to ensure the flow of users (the red$ydroper balance between supply
and demand, because the process is sustainablet anel same time must support
the development of initiatives / actions significdior the area involving the
deployment of massive human, financial, technolalgiorganizational. The cultural
and environmental resources are revealed wealcittsain relations with the local
and non-local when assessed individually. The pynodjective is therefore to the
construction (design and implementation) of a systé "networking" of the goods
so that there is a territorial integration of sypffrom different cultural heritage,
including environmental goods, including culturaldaenvironmental heritage), the

preservation of its specificity and typicality, edgbe of producing "critical mass"

c) Creation of a system of services for the receptotine offering, built on the basis
of qualitative and quantitative, developed on thei® of the application that you can

attract (the logic of supply / demand sustainable);

d) Implementation the integration of accessibilityvéses (urban and extra urban
scale) with those devoted to leisure and interac@acording to logical coherence of

this system for supply of services with the stratefycultural heritage;

e) Developing and promotion of the "contextual knowedge"

The process of implementing a development modél ukas local knowledge and
excellence in the field of technology, promotes angdports research, promotes the
technical, environmental knowledge and culturaldpidion through which it was
built the local cultural heritage (conservationgmiods, in environmental protection,
craftsmanship, construction techniques). The cangxnowledge helps to enrich
(added value) capital (cultural heritage area re@egl as an economic resource)

when integrated with policies for the use and manaant of cultural heritage.

65



f) Supporting the social identity of the region thlgbuthe recognition and
strengthening of local cultural wealth, alreadyltband new. The goal is to unleash
the potential that resides in different culturesaaese it has the consistency model of
local development (the richness of diversity in gt@mmunity) giving them the
opportunity to express themselves in different org@ional forms (events, festivals,
exhibitions, the establishment of schools and avéste establishment of excellent

cultural centers).

g) Cultivate a leader of human resources. In thege®of regional cultural heritage,
"Innovation” is a must: valuing creation, creatimina quality system and to govern
the competitiveness. Environmental innovation igréfore, a foundation that is
achieved through the ability to keep the systemspdcialized professional and
managerial skills. This means having a system afcational institutions with

vitality even before one has to devise creativeatives academic training as a way
to distribute food and innovative ideas. This timgkis expressed through initiatives
such as the creation of centers for research enseiand technology, implementing
information systems specialist, the establishmémaubators and etc. Because the
size of "local" is a dominant value, one will na@vie from a repertoire that includes
all possible solutions but one should refer toltoal needs and possibilities of use
(in the sense of utility) that already have exigtiresources .The competence
originates from the individual and it shows theliibior inability to act in a given

environment, is a set of knowledge, skills and Sklealge in action”. The aim is to

ensure that the skills required are available,abigt to the changing internal and
external, depending on the enhanced role for thehdrge and the object of an effort

to advance the exploration and long-term.

h) According to Bononir:

“It is important to make an offer environmentalatity and social involvement of the
entire territory and gives the same values of aglitipeness. The environmental
quality is an indivisible property, which requré¢o be produced, the contribution of
different resources of different actors which ordan be the bearers (government,
employers, social representation, communicatiorenaigs, educational and cultural
institutions). Qualify the environment through tlemhancement of identity resources
(historical and  cultural peculiarities) and prdaeolifestyles and images of the
territory to identify the  means to compete locsystem in global relations. In a

13 BONOMI, A. Manifesto per lo sviluppo locale. chibliography
66



world in which competition affects every system adtion, it is possible to identify the

environment has the same importance and value hef d@ward recognition to the

product. The offer of competitiveness, in thisnfiorcan serve as a catalyst / tractor for the
tourism industry as well as for all other industrieand enterprises (production

facilities,research, innovation, knowledge) motideh to settle in the territory of the

cultural district”.

i) Promote a specialization of the cultural distncorder that the enhancement has
the ability to determine the application (rathearthadjust the offer). This means
operating in a logic of competition it faces conif@n, represented by the bids of
the other territories, and at the same time couttes to enrich the dynamics of the
market by supporting a system offers an alternasind not a substitute for one

another.

j) Strengthen the widespread entrepreneurship (cbéiproduction of goods,
services and knowledge) related to the sustainabée of cultural heritage as a
resource, promoting and innovating functional nagtéms (business services)
through which it operates to promote economy aruibsof the territory. This is a
priority since the development of entrepreneurdhigt underlies the widespread

recognition of the economic value of cultural heg#, having as main effects:

[J Emergence of a chain "Cultural Tourism";
1 development of skills used in all the sectorsheféconomy;

1 development of capacity for creativity and innewatof enterprises;

[) Promote a "mark territory.” The business of thedpction (crafts, food,
communications, publishing and multimedia, researestoration ...) should be able
to create products and services that have the foffceharacter or quality,
identification of cultural resources to be explditeThis means implementing
marketing strategies for the production procesargas related to development of
cultural sovereignty is at the service of procégwl 'the process of development that
promotes a "brand" that characterizes the areafalhe products of the territory
itself. Supporting the specificity of the territoayd tend to the specialization of (the
construction of "excellence" regions) are logicahnmagement that recognize and
reinforce the typical features of identity that &werize both the resources and

territory.
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2.3) Model of interaction of the cultural district

2.3.1) Related Concepts

* Local territorial systems

According to Bonontf, “local territorial system (towns, districts, districts,
regions, firms and territories) are able to interoect the network organized and stay
in long networks of logistics, distribution, knowlige, research, trading and finance”.
Similarly, it is possible to define theurist district or thelocal tourist system as
"a consistent or integrated tourism context, inglgdgeographical areas also
belonging to several regions, characterized theerofintegrated cultural,
environmental and tourist attractions, includingi@agdture and local products local
crafts, or the widespread presence of tourism legsis or group’s”

Based on the interpretation that territory asrdegrated cultural property, the
road to follow, which leads to the concept of loaad cultural systems, is that of
cultural districts. The local cultural systems a&®en as territorial aggregations
characterized by the recognition of belonging &pacific local culture, marked by a
specific theme of cultural domination. The systenmni the local cultural palimpsest
of historical development and its connotation ie 8pace of its local markets, its
configuration. The characteristics of a local cdtisystem that allow identification

are therefore:

* The historical identity that connotes the theme.
 The cultural belonging that characterizes refetio
» The permanence that it expresses the power.

» The proximity which configures the space.
 Exclusiviness that configures the boundaries.

The concept of &erritorial cultural system is based upon awareness as to
the “existence of a tight link between culture a@edelopment”, provided the latter is

understood according to the philosophy currentlydantying the quest for

1 BONOMI, A. cfr. bibliography
15 Law n. 135, 29 March 2001, INN GOVERNANCE Project, cfr. bibliography
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“sustainable development”. Included also is theseeof identity and place which
comes from the combination of these aspects otdysri Notably this study is not
concerned with elements of heritage such as ageom and archive collections and
alike, nor notions of tradition and custom. Furthere the study does not consider
spin-off effects such as employment and tourismthedheritage dividend’.

A territorial cultural system (TCS) is therefor@tngiven, it is rather a
"construct” project, an entity to be built colleety. It is the result of an explicit act,
intentional and voluntary nature of political arichegic aims to pursue a sustainable
local development, awareness and shared, basedinigue creative and interactive
system development and integration of resources @hationships land and

processes of use as one or more themes and chisstacte

2.3.2) Methodology

Now, culture — namely embodied in the most varimuss of “heritage” on a
given territory — is an intimate experience whasentification and conceptualization
is often unclear to the local populations themseMéis implies that any territorial
cultural project must first and foremost be based aosystematic and strict
inventory of all the forms of said heritage. The fundameptapose of an inventory
is to establish a widely-accessible, perennial, nop@d therefore permanently
updatable information pack, both to increase awesgrm@and train the general public
and support those responsible for cultural, econorand social territorial
management and development.

Within the framework of the establishment of artiterial cultural system”,
an inventory therefore meets two requirements:

« Identification support, based upon the heritaggments and territories whose
characteristics are suitable for sustaining suglogect;

* Once a territory has been identified, the hedtatements are analyzed closely to
better understand the characteristics of a siis; ithasine qua norcondition for
setting-up a development and enhancement projext feithfully respects said
heritage characteristics while at the same timeoinéry the driving force of local
development. This will also enable the local popates to become aware of their
heritage, its specificity and fragility, thus magithem fully-fledged actors in the

sustainable development of their own territory.

69



This study is explicitly concerned with the subsieheritage assets associated

with the ‘historic environment'’. In particular thiscludes:

-Buildings (individually or in association) of antéctural or historic significance.

- Areas, such as parks, gardens, other designaeiddapes or public spaces with a
historic association, remnant historic landscamesaschaeological complexes.

- Sites (for example: ancient monuments, placeb higtorical associations such as
battlefields, preserved evidence of human effestthe landscape and etc).

Now, culture — namely embodied in the most varimuss of “heritage” on a
given territory — is an intimate experience whasentification and conceptualization
is often unclear to the local populations themseMéis implies that any territorial
cultural project must first and foremost be based ystematic and strictventory
of all of the forms of said heritage. The fundamaémpiurpose of an inventory is to
establish a widely-accessible, perennial, opentaedcefore permanently updatable
information pack, both to increase awareness amal tihe general public and support
those responsible for cultural, economical and aotgrritorial management and
development.

All of the above-mentioned principles can be sumzed in one formula:
methods must be adapted to territoriesThough an inventory must be homogenous
throughout a territory, it should nevertheless nadlethe different local expectations.
Therefore, bearing in mind the very concrete objestentailed in the establishment
of a TCS, we have chosen to focus mainly on theimahthough indispensable
methodology belonging to the initial phase of amemtory, in other words the
systematicinventory of heritage elements. According to the nature ef alstions
envisaged, but also to the time and means avajlale initial approach can be
extended and completed by more detailed analyses.

Within the framework of the establishment of a fiterial cultural system”,
an inventory therefore meets two requirements:

« Identification support, based upon the heritagments and territories whose
characteristics are suitable for sustaining sugptogect;

« Once a territory has been identified, the hedtatements are analysed closely to
better understand the characteristics of a siis; itha sine qua non condition for
setting-up a development and enhancement projext feithfully respects said

heritage characteristics while at the same timeotnény the driving force of local
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development. This will also enable the local popaies to become aware of their
heritage, its specificity and fragility, thus magithem

fully-fledged actors in the sustainable developnadribheir own territory.

The entire tangible heritage field must be explore

- Immovable:archaeological remains, monuments and generathodia symbolic
buildings but also and foremost the vernacularitecture of towns, villages and the
countryside, the approach to which can only be mblagical; not to mention the
signs of agrarian practices on the landscape (weiigation canals, web of mineral
or vegetal fencing, cultivation terraces, thresranggs, etc.).

- Movable furniture in general but also kitchen utensitaditional tools, customs,
crafts and their relative know-how and etc.

But then also the intangible heritage: traditignausic, culinary and etc.),
community events (markets and fairs, “festivals’rkirag the different agricultural
activities and etc.), cultural practices (rituatthag, sacred sources and etc.), legends
attached to certain places, etc. If heritage isinddf as the “current real-life
experience” of all of the tangible and intangibleneents inherited from the past,
chronological limits are no issue. Actually, ittise life of today’s society that is
observed in its relation with its heritage. An int@y should therefore be made up
of contemporary arts and crafts and artistic coeatiexpressing loyalty towards a
given culture - notwithstanding their evolution, keeping with contemporary
lifestyles - and of the secular buildings and otgg¢hat sometimes are the witnesses
of civilizations that keep on defining a territodgspite their no longer existing.

In any context, an inventory must necessarily bpperted by a strict
methodology able to identify and transmit everyez$mf the heritage memory. It
must be formalized in a list dfpecificationsaccessible to anyone who wishes to
make use of the results. The methodology must ertalel identification on a given
territory of tangible or intangible evidence aghe appropriation by man of space in
its historical and cultural dimensions. Said gehamaentory must be as exhaustive
as possible. Needless to say, exceptional hergdgments (monuments, precious
works of art or crafts) must be taken into acco@mce said elements are common
and repetitive, though their very number charazésria territory (vernacular
architecture, traditional objects and tools that still used and etc.) they must be

analyzed by determining series of typologiesvhose common characteristics will
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be analyzed in the files concerning the most regtagive elements of each of the
series. However, all of the elements belonging m@ dypology must be listed
precisely and located on maps, as far as immovatkesoncerned and taken into
account in territorial protection and enhancemeojegts.

Methodological standards enable the definibéin
- The format of the each file that is to be draftedevery element studied;

-The mapping, which in its minimum form represethis cornerstone of a heritage
atlas integrating the inventory outcome (systemlatiation and selected and studied
elements), the archaeological and ethnological,dasawell as the field of the
different protection and conservation measures.

Ideal conditions for performing an inventory ehthae existence of:

- Descriptive systemsadapted to each category of works: architecturbarur
groupings, movable property, whose purpose is dadstrdize the analysis of said
works and facilitate exchanges and comparisons.

-Standardized terminology (for each field of analysis) antustrated thesauruses
to simplify the indexing and consultation of datharks to semantic links
(equivalences, synonymies, expert and common esipre§ and linguistic
equivalences in other neighboring languages.

An inventory can of course be more or less exhasthough it is important
to bear in mind that the in-depth study of anytiage sector requires specific human
skills (historians, geographers, archaeologistshitacts, ethnologists, musicologists
and etc.), which is also true as far as the manegerof the documentation is
concerned (archivists, photographers, designerspgraphers, computer scientists,
etc.).

The necessary financial means will depend on tijectives. They concern
equipment expenses (namely photographic materilcamputer equipment) and
operating and running costs. The creation of anentory certainly entails
considerable costs. However, the investment is twirinot only in terms of the
indispensable material supplied for elaboratingesitorial project but also the
lasting, permanently accessible and up-datablerrmdtion pack useful for the
information and awareness raising actions for theall population and foreign
visitors and a precious tools supporting the bodiescharge of territorial

management.
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The initial information retrieval stage aims atlecting the representations of
the territory concerned, examining them criticadlyd choosing the ones that seem
the most relevant; said representations are thguoirecd or reproduced said on a
scale that is suitable for the use foreseen, nanwhparison. The initial information
collection stage is preliminary to the inventory:

- By supplying certain data on major heritage eletsiesuch as their location, names
and dating according to their centuries or hisaeriods;

- Furthermore, by opening several files on buildiray objects but especially a
general file on the study area, an actual intradacto the study of the relative
territory can be supplied.

The most important documents (that should be ciglte and compared

systematically) to read are:

»= Topographic Tools,
= Bibliography
= |conographic documents

The outcome of the information collection stage ba useful to createtap-

bibliographic file. Special attention should be placed on the choider@production
of iconography, for the use of an indexing systemtlie photographs of documents
or objects is nowadays indispensable.
Lastly, the transfer onto map®sf localized information drawn from the
documentation must be systematic. This will offeceatainly incomplete, though
general view of the shape and heritage of thetéeyrexamined. Maps will support
upcoming inventories on the field and should compigh a given number of
technical rules.

Inventories should be announced and explainedraletienes prior to and
during their performance, so as to establish gaodlitions and collect the necessary
information and testimonies from local populatiotbus contributing towards
increasing their awareness as to the heritage vafutheir assets or customs.
Furthermore, communication campaigns to explainrd@sons and the outcome of
research at different territorial levels will makgossible to highlight the main lines
of a territorial project centered on the heritag@racteristics pinpointed by the

inventory.
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An inventory is based on a topographic approatiother words focusing on

a given territory and the perception objdaatsitu. Nowadays, a wide use is made of
PCs to immediately retrieve information and digitameras. A considerable range
of equipment is in constant evolution.
Nevertheless, traditional paper supports can bd skeuld no such equipment be
available. In any case, the previously mentionedogaaphic elements (territorial
maps, cadastres) should bear an indication ofnyentory, localization and selection
data. The objective meets the concerns of teraitdsodies that wish to have an
inventory of the entire built heritage so as teeassheir heritage “potentials”.

Though inventories should be as exhaustive adlpesthe information they
contain is instead highly selective, since theirirmpurpose is to enable the
identification of the heritage assets that aree¢strted. The information that can be
obtained on a wide scale and on very large numbeasnely thanks to cartographic
supports — concerning a few strictly necessary etes) is actually considerable in
terms of the knowledge of a given territory.

Drawing maps to localize inventoried elementsampulsory. Mapping is a
particularly well suited to illustrate numerousdbzed data within a given territorial
context. It is well worth transposing all of théammation gathered onto a large-scale
map. Nowadays, performing an inventory without Gpgort is hardly conceivable.
Some of the geographical information systems ctigrerseable on PCs process the
graphic representations and the data supplied elisaw/the associated pictures. The
costs of said material and the indispensable ditptds are worth comparing to the
costs involved in the time needed to perform theestask manually, after an on-the-
field inventory.

An inventory is a preliminary qualitative approatiat is well suited to the
elaboration of a TCS action plan. An inventory ist @ mere accumulation of
meaningless data. Cursory, though validated by eoisgns of the sources on the
field, systematic, sorted rationally and translatéd maps, the collected data afford
the first synthetic reading of a territory’s hegéa Furthermore, inventories allow for
the distinction to be made between the heritagenatés worth submitting to a
typological study, from those, which due to their quality or partasity would
deserve an in-depth monographic staaygl special consideration within the context

of a territorial project.
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It is important to bear in mind that inventoriggeaing and accompanying the
entire reflection of TCS’s are open-ended. The sdsso extensive and complex, so
multi- and interdisciplinary, that it is out of tiggiestion to wait for it to be completed
prior to moving on to the complementary and insapla stage concerning the

elaboration of a territorial project.

* Conclusion: From Heritage Inventories to TerritbRaojects

Despite their importance, heritage inventoriescanlg one of the stages in the
process leading to the definition and launchtesfitorial projects. As correctly
mentioned rightly in the guide, this entails knogvimow to move from cumulative,
specific knowledge, to an actual interpretativenogk, by relating them:

- Firstly, to each other in order to create asgmria offering a dynamic
understanding;

- Secondly, to other data from specific though ecmnplementary studies: geology,
physical and human geography, current and pasttiinfieatures, the history of the
territory and the demographic, social and econaiii@tion of the society currently
settled there; but also to the current needs dfsapulation, in every field;

- Lastly, to the internal and external potentiabti demands pertaining to local
production, interest shown by the tourist authesitifinancial sources that can be
raised locally, nationally and internationally.

It is only by comparing the different factors thatealistic and sustainable
project can be defined, based upon cultural regsunwhose specificities are
respected, which really meets population requirdsnand mobilizes the economic

and financial resources without which any projeouid remain merely utopian.

3) CASE STUDY: BRAZILIAN BAROQUE

3.1) The Baroque Art

3.1.1) Introduction

Artistically the Baroque Art was a reaction to Bessance Classicism, whose

conceptual bases were: symmetry, harmony, regyldrdlance and rationality. It
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was born a new aesthetic sensibility that involaeshitecture, painting, sculpture,
literature and music. The Iltalian culture, aftereohundred and fifty years of
undisputed sway of the Renaissance, gave its betquée Baroque.

Instead of the old classical structure based emehts of linearity, rigidity,
delimitation of the shapes, autonomy and absolatéty of the objects, the Baroque
art proposes a structure of bigger liberty and usssfulness, based on the
prevalence of the pictorial, on the disdain of times, on the movement of the
masses, on the deep dimension and integrationeofaout, on an opening of the
form, where the plastic components interpenetratd eonfuses themselves, in
graduation of outline and clarity, always lookingetentirety, that is the final
conception of the entirety. Certainly the routettleads to the assertion of the
Baroque was long and subterranean, little linear @nscious, on this it resembles
the XVII century, when it was created, full of amneiew of the world.

The birthplace of the Baroque, Rome at the beginof the 1% century, was
a city of an exceptional, innovator and revoluéipnartistic environment. At the
same time it has received artists also exportaestsaifor all Europe, in an exchange
that has created a continuous confrontation of sideend experiences. In
approximately forty years, the absolute protagsnt the architecture, Gian
Lorenzo Bernini, Francesco Borromini and PietrotGoa have transformed Rome in
a Barogue city.

In the Baroque architectonical culture the gramadwopted was always the
classical one, but the composite procedures haffersd a radical transformation:
contrary to the architects of the Renaissance, vdwe focused their attention on the
syntaxes and have thought in Latin, the Baroques dvawe opted for the “popular”
spread, therefore the pronounce and the inflexawe lacquired great value, even the
dialect was not considered as a degradation of ldnguage but a form of
development and transformation. The synthetic ralee not taken as an obligation,
but continually invoked and infringed. Consequerdlye to its anti-dogmatic and
heterodox nature, the Baroque architecture quibtidy spread from Rome, for all
Europe and Latin America, assuming different coatiohs and polychromes.

The new idea of the concept of space has markedp#ssage from the
Mannerismto Baroque. The space was conceived as somethivey pllsating, a
deposit of qualitative values beyond the physiaafditative ones; emotional and

sensorial values, beyond the rational one, havéribated for its definition and
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therefore the space was considered in its dynamits continuity between internal
and external, in its dialectics contraposition kesgw full/lempty and light/shadow.

The architects of the Renaissance have tried compose the two formal
constructive typologies inherited from the antiguthe Greek ordeformamentifor
Alberti) and the roman system of wallswframenti).The first evident symptoms
have appeared between the final of the XVI cenamng the beginning of the XVII
century, more precisely in 1603 at the facade efSanta Susanna Church by Carlo
Maderno (1556-1629), explicit certificate of thiguation and its extraordinary

constructive potential.

The Santa Susanna Church was planned in relationé of the articulations
of the urban plan elaborated for Rome by the PapiSV in 1585. The first plan
can be considered the urban prototype of Europapitats, becoming an obligatory
landscape to understand the difference from theiReance and the Baroque city. In
order to solve the question of the screening of ittumerous pilgrims visiting
Rome, Sixtus V thought of linking the seven mairsiBeas by using an axis, which
were located sparsely at the medieval urban fabret neglecting the majestic ruins
of the imperial era. The millennial Egyptian obk$iswould be used as a tool of
urban composition, put at the intersection of tleevlayout. The presence of the
obelisk was the genial solution of a prospectivabfgm that introduced a perception
visibly dynamic in relation to the Renaissance fabstatic conception.

Back to Maderno, at Santa Susanna, he did notopempa rupture of the
traditional models but their syntactic revisiordrating them form the fixation and
giving them a new life. The reference of the ChidehGesu (that was used as a
pattern for Jesuitical churches, including the h&merican ones) from the churches
Madonna dei Monti and San Luigi dei Francesi isdemt but the fundamental
parameters were changed: the lateral tabs tanbeniféa Paola and thehiaroscuro
accentuation, obtained by an intelligent scalingtled columns. The final result

liberates a happy luminosity in contrast with theddes of the Counter-Reformation

Bernini, Borromini and Pietro della Cortona workeddout the dialectic
between ordinance activated in Santa Susanna,halsanhfluenced their architecture
marked by an unstable state, a precarious balahae itvolve the whole

instrumentation elaborated by the Renaissance, ftbe prospective to the
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proportion, from the combination between morphologyd typology of
heterogeneous ordinance to the hierarchy betweidirguand context.

Therefore it is possible to conclude that in thardgue city the singular
building becomes part of a superior system andgsgiaes among the buildings for
the first time acquired a new importance as a tasstitutive element of the
architectural composition and therefore the Barogeeod facade is designed
according to the surrounding space, ho more tcethigce to which it belongs. The
Baroque city tends to localize around the monuniehtaldings what solidly
accentuates a collective space: the square, agnstielemenpar excellencef the
Mediterranean cities (and also Brazilians). Howeatethe Baroque city the square
has changed its structure. For example, the Pidlmebnain Rome (ex-arena of
gladiators of Emperor Domiziano) has become a sfmcepresentation, thdJtbe
Hall” where before was the place for celebration pojpular festivities and an
important local market. Due to Pope Innocent X @68) who has a palace there,
Rainaldi and Borromini were charged with reconfagion of the square by series
interventions, among then the resizing of the cauld the concave fagade of Santa
Agnese Church, that has received and the additiot@avention of Bernini, with the
insertion of the three famous fountains. The westehe other characteristic element
of the Baroque space and it hadgtand finaleat the Fontana di Trevi, designed by
Nicola Salvi, in the 18 century.

This different perception of the space of the tyery evident at Piazza di
San Pietro, where Bernini with elliptical colonnad&gended to symbolize the “open
and cozy arms” of the Church. And still symboli@sens are at the basis of the
churches “twin sentinels” of the Piazza del Popdésigned by Rainaldi to indicate
the entrance of the Holy City, the universal cdpifathe Catholic Church. Bernini
was conditioned by psychological and liturgical gexicies, however he created a
stratagem that maintain stable the formal contfothe space: the adoption an
elliptical form with two divergent straight t winggalculated for counteract the
excessive strength of Maderno’s prospectus andeasame time to repeat the axial
hierarchy of the whole composition in opposite e transversal expansion of the

elliptical form.

The Baroque culture subsists upon stratagems, whereisibly perception

and the optical illusion play an fundamental rdie; example the Barrominian
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telescope of Palazzo Spada and also the twin casi@hRainaldi. Both areas where
are the churches “apparently” twins are symmetneapecting Via del Corso but
they have different areas. This caused a problealignment and sizing that was
resolved with the construction of the church onlgmarea, one with elliptical form

and the other with circular form (with equal diaereto the smaller axis of the
ellipses) what make both cupulas seen from thezRidel Popolo looks like equals

but they are not.

One of the most successful realizations of theogae architecture is the
small square Santa Maria della Pace, designeddiyoRiella Cotorna. The theme of
the project was the improvement of the entrancthatold church located at the
bifurcation of two narrow streets. The only podgipiwas to make space at the
compact urban fabric with a visibly abatement @& #xisting artifacts. The original
foundation of the church was after enriched witheotadditions. The emergent
power of the new artifact always surprises the pe@a that has the sensation of
being inside the church that surpasses the thr@siidhe square. The houses form a
concave curtain and a continuous attic standardieesircular space realizing a total
permeation among the church and the buildings.

Francesco Borromini, surely the most radical gedial of the masters of the
Roman scene and the one who has influenced thessice generations, refused the
classical and renaissance principle of a modulajept (where the space is taken as
an articulated unity but not decomposed n indepeinelements) has proclaimed the
necessity of a method that allows to operate ablowepace with the same vigorous
of the Renaissance architects with the classiagbgtions. Basically his method is
based on the principle of continuity, interdeperm#eand variation. Therefore the
spaces have a character of a dynamic field detexdriy internal and external forces
and the wall is the critical zone where these fenceet and where, perceptive and
physiological process play a fundamental role. $2arlino, masterpiece of
Borromini is the apogee of the research that impaggythe Italian culture for almost
one century bout the best layout for a religiousi@s(central or longitudinal plant).

The Sant’lvo alla Sapienza Church (1642) is the ohé¢he most original
environment of the history of the architecture #&nd considered the most important
work of Borromini that proposed to overcome thetedction of the centric form
without waive to its advantages. The theme requinedinsertion of a centralized
structure at the bottom of a patio; for this thestanhas chosen a hexagonal form.
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The constructive principal can be defined as “gggjointing”, that is, action and
counter-action making a unit among the cupula ahd walls. The great

“Borrominian Synthesis” has found here its most ptate expression.

As an ideology the Baroque has appeared in a wafrlthe concepts as a
permanent e no resolved question. It was considefeearl of irregular and bizarre
conformation” in an age where the regularity was filndamental condition for the
perfection, and also a misrepresentation of thivggim, when this represented the
rigorous perfection of the ratiocination, its diien was compromised with the
distortion, deformation andlusion.

This style is emphatic, bustling, multiple and réce Its fundamental
ideological intention was the illusionism lookingr fthe reproduction of the ideal of
ecstasy. Its aesthetics has distinguished thronghasymmetry, the excess, the
expressive and irregularity. Beyond a mere aesthétindency, these characteristics
have constituted a truly way of life and shaped tidture of the period that
emphasized the contrast, the conflict, the dram#ie dissolution of the limits and
the opulence of the forms and materials.

However the elements of the denominated “distoréind imperfection” have
been rooted gradually at the aesthetics conscigasaied the cultural and political
reality. Thus, it is possible to perceive this neeceptation and far from the
accommodation and the past tranquility, it tramslaall of the manifestation of the
triumphant power and the conflicts created forgkeess of that triumph.

On the concept of the Baroque there was a basactlti defines what has
given sense to a long period of the cultural histafrthe Occident determinate by a
new philosophical aesthetics and existential of Bueopean and Latin American
people, bound to the religious fights between Reists and Counter-Reformers,
between the Catholic Church and the new dogmastupattes of Lutero and Calvino
and also bound to the Absolutism and Mercantileaegn resulting from the great
navigations.

The Catholic Church and the courts were the biggegcenas of art in that
period in Europe. The Baroque has become the pevigucle for the Catholic
Church and the absolutist monarchies on the ripeessed visibly their ideals. The
monumental structures built during the Baroquedqukras the palaces and the great
theaters and churches have searched to createceaggar and exuberant impact
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proposing integration among the various artistiogleages and capturing the
observer in a cathartic and enthusiastic atmosphere

For the first case, the Baroque was the answewm the resolutions of the
famous Council of Trent (1545-1563) - of the caihabuntries to the spread of the
Protestantism, which was threatening Rome and attéolic nations. At that period
the Catholic Church competed with thiReformationand need to seduce the
churchgoers to go to the temples. In spite ofetheessive luxury denounced by the
Protestants and the recommendation of austeritiieofirento Council, the Catholic
Church has ignored the restrictions alleging thia¢ ‘art can seduce the soul, enchant
them at the depths not perceived by the reasdhgibenefit of the faith”.

Its face more eloquent was political, thus the ingrace of its role on the
political Absolutism, that was the crucial pointtbé dynamics of social and material
conditions of the XVII century and the middle ofettXVIIl century. It can be
understood as the unlimited power, demonstratedit9yown existence, at the
splendor and greatness, which leads to the vitlpasid lack of the spontaneous.
One of the most outstanding characteristics of Bagoque is the impetuous
movement, limitless, that denies its own limitatibeing the Absolutism itself, what
in a dynamic world is something limited that gromwishout cease toward the infinite.

In this period the Church and the politic Powersvga meshed that the last
one, reflected on the Absolutism, rooted on thegipies of natural right of divine
origin projected on the representation of the Churdepends on the papal
consecration to its effectuation. Thus the religi@and the profane power presented
themselves as an only entity.

These aesthetics have had great acceptance atbéman Peninsula,
particularly Portugal, whose culture, basically hodic and monarchy was
impregnated of the millenarianism and mysticisnthef Arab and Jewish, favoring a
religiousness characterized by the emotional imgn$ree from the Spanish
domination and enriched by the discovery of gold dramonds in Brazil, Portugal
wanted to show off. The apogee of the Baroque gesias at the reign of the King
D. Jodo V (1580-1640) who ordered the constructibmany buildings that were
true copies of the Italian pattern. One of his gmetons was to reproduce the Vatican
at Lisbon.

The discovery of the America and other unexplaredtinents represented,

beyond the enrichment of the metropolis, a conqaést bigger geographical land
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for the catechism of the Counter-Reformation—ledthy Jesuits and Franciscans-
and the opening of a potential space for the spoéatie “European way of life”,
including its art. The cultural context of Latin Amca —characterized by the rituals
and festiveness of the Indigenous- created a fal@environment.

Therefore in Europe, the Baroque has fitted oet rilies of the economic
correspondence of the political Absolutism, the dAatilism. However, in the Latin
American colonies, it found the elements of the agiieg and however
complementary face of the mercantilist relationdigween metropolis and colony.
At the metropolis, by the exhibition of luxury andulence it expressed its power; at
the same time, at the colonies it has expressecssage of freedom from their
domination. These are the components of the pardldat locks the Baroque
ideological discourse.

This “colonial phenomenon” is the object of thiadt, especially in Brazil,
holder of a great Baroque heritage, present frariNorth to the South, among them
nine sites included in the UNESCO World HeritagstLi

3.1.2) Brazilian Colonial Art

The Baroque has appeared in Brazil after a hungests of colonizer
presence at the territory, the population was 8ot the first villages and there
were already some seeds of an autochthonous cufheeBaroque period was not
the inaugural vehicle of the Brazilian art (thatshaassed through three phases:
Mannerism, Baroque and Rococo) but it has launciedg the biggest part of its
“official” history of 510 years, when the residentsre fighting to establish an auto-
sustainable economy — against a wild nature anigeéndus populations, not always
friendly - up to the limits of the colony contralldoy the metropolis. The conquer
territory was expanding to the interior of the ¢oent and the Portuguese population
was always mindful of the attacks of the Indigenfsas the interior and the pirates
from the shore. This society has adopted the sfaa®the base of the workforce. So
the Baroque was born in an area of fighting andzléain front of a magnificent
landscape. Blooming along the years of the constmuof a new and enormous
country and being aesthetics and spiritual styleretihe life is on the contrast, the
drama, the excess of the Baroque art reflectedctimtinental magnitude of the
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colonizer venture, which has left a set of monuralemtasterpieces. The Baroque has
been mixed, or has given birth to a large portibnthe identity and national past,

including being already called “the Brazilian saul”

In Brazil the Baroque was not shapety @b their forms but also at this
ideology. It was not possible anymore to concefeeAbsolutism only for the side of
the exhibition of the dominant power, stressed ligy anly face of the domination
without the contemplation of the dominated figuighfing for his liberty. The
exhibition and the unbounded absolute power of dbeereigns, as well as the
willingness for liberty, should be read with a clesss that offers the movements, the
distortions, the counterfeits, the openness anihiiive spaces, thérompe d’oeil
effect and all of the components of this speecis, itnpossible to ignore the paradox
of the ostensible of the absolute power and thiet feggainst its oppression, the flip
side. From there the Baroque has produced elentleaitscan be allocated to both
sides. This is the reason of the difference betweearathedral in Europe and in
Brazil. The Baroque speech does not contain elesradrgplendor materialized in the
exhibition of gold and wealth but it transmits la¢ xpressivity of its forms the force
of the ideal of freedom from the colonial yoke. fiéfere it is possible to perceive
how the elements of the Baroque were able to trarsoth sides: the exhibition of

the powerful one and the heroism of the oppressed.

At the immense Brazilian colony there was no cotme local administration
was confused and lazy, therefore a large spaceewagsy for the action of the
Church and its missionaries, who administrated bdybe God issues, many things
related to life of the population such as docuntesrieof birth and death. They were
at the forefront of the colonization of the interievorking as pacificators of the
Indigenous population and grounding new villaghsytorganized a great part of the
urban space at the shore and dominated the educatid the social assistance
maintaining many colleges and orphanages, hosmtasasylums. Building great
temples luxury decorated, asking for many musidelcgs and dynamiting the

cultural environment, the Church dominated the wialioart.

As a Portuguese colony, Brazil maintained with segments of the origin
country a great exchange at all areas. Therefavastnatural that the works projects,

ideas and behavior, artistic patterns were brodgith the metropolis and after
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transformed by the circumstances into achievemenftshe national Brazilian
character. The Baroque in Brazil was formed byrapex net of European and local
influences, although generally colored by the Rprase interpretation of the style.
It is important to remember that the economic cxnieas totally different from the
one in Europe. In Brazil the environment was of grty and scarcity, with many
things to be done. It is important to emphasize¢ tika Baroque has been established
in Brazil later than Europe; and this mismatch bdlgometimes, on an imprecise
form, stylistic elements developed locally with #rer imported ones, more up to
date. The active religionists at the country, amtiregn many writers, architectures,
painters and sculptors, come from many countriemyehcontributed to this
complexity bringing their various backgrounds, reed in the countries such as
Spain, France, Italy and naturally Portugal. Thbatact with the Orient, through
Portugal and the companies of the internationadetrehas left their mark: the
chinoiseriesand also the ivory of some statues. This mixturacsentuated at the
laic workshops, multiplied during the centuries,endthe Portuguese masters have
united with the local population and thegaboclos descendents (white and
indigenous) andnulatos (white and black) to produce some of the most tikehu
masterpieces of the Brazilian Baroque art. Thistunecamong popular and erudite
elements has helped to resuscitate man styles, asithe German Gothic at the
works of Aleijadinho. This movement achieved itogge after 1760, mostly at the
Rococo variation of the Mineiro Baroque art. The fonts  of
information and inspiration were mostly the tresmtm architecture edited in Italy
and until in Germany by Virtuvio, Serlio and Vigagplamong other ones, found
mostly at the monasteries. Among the Europeantanidio have influenced the

Brazilian Baroque art, these are the most impartant

» Andrea Pozzo (1642-1709): the genial architect of prospectivas h
transferred to his pupils the admiration for Bormimpromoting them at the
publicationPerspectiva Pictororum et architectoruh693-1700), what had
a great diffusion also outside Europe includindgnazil; where it was found
a copy at the inventory of the Mineiro painter Medtaide.

= Vicenzo Baccarelli: Florentine artist who has transferred to Portugathe
beginning of the XVIII century, the principles ofgspective painting of
Andrea Pozzo, that gradually replaced the old Amabidecoration at the
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churches and palaces of Lisbon. A larger numbéisoivorks were destroyed
in the earthquake of 1755; the only one left igshat S&o Vicente de Fora
Church. The closet disciple of the master, the tpaiAntonio Lobo is the
author of the arch at the Church of Nossa SenhmiRethha.

= Guarino Guarini (1624-83):heir of the architectonical style of Borromini,
he has designed man churches in Europe, among 8ata Maria della
Divina Providenza in Lisbon —built at the end ok tiXVIl century and
destroyed at the great earthquake of 1755- whos&lslks are the treaty

Architettua Civile.

From Portugal at the middle of the 18th centung, first prospective painters
have reached Brazil and the most important are:

= José Joaquim da Rochaalso member of the “Escola Baiana” of painting.
The most important work was the Church of Concett@Braia (1772-74) in
Salvador.

» Mestre Ataide: the most important painter of Minas Gerais, witbrpinence
of the roof of the S&d-rancisco de Assis Church in OuRyeto, Minas

Gerais.

= Manuel Rabelo e Souza:Portuguese painter responsible for works at
Mariana Cathedral and the nave of the Church ofeSafigénia, at Mariana,

Minas Gerais.

= José Soares de Arauljp Portuguese painter, a dominant figure in
Diamantina, whose main works are: Church do Carhi®§-84), Chapel of
Nossa Senhora do Rosario (1779-80), Chapel of Sancisco de Assis
(1782-83).

= Antbénio SimbGes Ribeira member of the “Escola Baiana” of painting, he

worked in Salvador from 1735.

Beyond the “Portuguese connection”, there is arotknot that links
Borromini to Brazil, through German examples (tke¢p the mark of the Lombard

master): the master Aleijadinho who gave to theoBae a unique interpretation.
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At that time in Brazil, almost all the Baroque ads religious. The spread of
churches and scarcity of palaces prove this. Theoba temple was not only a place
to pray but was the most important space for mgstiand a centre for transmission
of the social values and sometimes a safe refugesdually the laic institutions
begin to have power, especially at the XVIII cegthut they were not a great market
for the artists, during the Baroque period. Asla bther parts of the world the
Baroque in Brazil have had a religious inspiratint at the same time has put an
enormous emphasis at the sensibility and richnésmaierials, on a tacit and
ambiguous agreement between spiritual glory andatacstasy. This has created
some master pieces of enormous formal complexitythef craftsmen and the
projectors, many times anonymous and arising froendopular classes. The main
Baroque temples in Brazil are a puzzle game of $oamd colors without an empty
space- on materialistic luxury covered with too mgold.

In fact the Brazilian colonial art was a culturedrtsplant of the Portuguese
system looking for the guarantee of the benefitthef mercantilist and monopolist
policy. Considering the strong link in vigor betwethe Church and the State, the
temples should play their role. The Baroque styterided to induce the churchgoers
to a celestial ecstasy by recreating the paradisihair interior. Briefly the Baroque
was the colonialist ideology transformed into goldlutes, spirals, smiling floating
angels and Madonna. The Baroque art was the plastension of the religious
speech.

The European origin of the Brazilian Baroque mBethe links with the
Catholicism of the Counter-Reformation. But it wat a mere copy. The decorative
necessities have opened a space to the work ofmtstizoartists and aesthetic
solutions characterized by exuberance and fantasigh reflect a local and popular
way to feel the religion and an autochthonous imatgon. The details and
particularities reflect the characteristics of wed, mainly at the XVIII century, with
the flowering of the art from Minas Gerais.

The monumental churches should bear the populatiae villages. The
churches were points of convergence for the peegiere the pulpit was important,
considering the sermon was an element of mobitimatif the public opinion, such as
the press nowadays. The villages were poor but fterfarms came the wealth to

build the temples. Considering the absence of tarnal market due to the slavery,
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there was no reason to invest in productive aawsijttherefore the wealth of the
latifundiosinstead of productive capital, has become a “suargtinvestment”.

The colonial Baroque art was exquisite to prodwoeks of washed stone
(cantg and sculpted woodtdlha). It is notable the contrast between the sober
exterior and the interior wealthy decorated, pHytidue to the tradition of the
Romanic architecture inherited from Portugal. lesitie churches was the space
necessary to the total manifestation of the festivé exuberant imagination of the
colonial artist, although many things were importenin Portugal. While the facade
was static, the interior have been decorated gtlygduehat made it richer. Volutes,
spirals and tiles have proliferated. The decoratias assumed a meticulous, detailed
and sophisticated character, mixing architecturelpsure and painting in the search
of the global effect.

At that time the artist played a social role befdoe express himself
subjectively. He was considered a mere craftsmanyosker specialized in
something. Art was considered a work for the loelasses in a hard social context,
almost waterproof. Everything converged to maketled Catholicism a show,
including staging, procession, novena, sermon aalyl At this process, the role of
the artist was to build the golden scenario appabtgr for the ceremony,
strengthening the current ideology with all itsda# solemnity, magic and illusion.

During the colonial period the arts were visceraliiyked to Portugal,
basically driven to build and ornament churches faniess, whose stones were sent
one by one from the metropolis. The Catholicism Weslamental to guarantee the
presence of the European culture and the Portuglessmation at the colony. It was
a factor of ideological cohesion in a rarefied stgitherefore it have had also a
politician role mostly due to the existence of ahenercenaries, suspicion of the
practice of Jewish ritual by the “New Christiangidathe suspicions of the Holy
Inquisition. During the 17 century Church has an important role as
a Maecenas of the colonial art. The many religiorgers (Benedictine, Carmelite,
Franciscan and Jesuit) installed in Brazil sineertfiddle of the XVI century, have
developed a sober architecture and at many timesidered monumental, according
to European Mannerism. Only at thé"i@ntury when the lower religious orders
(brotherhood, third orders) assumed the leademshipe artistic production that the
Baroque period has flourished in “regional schoa@specially at the Northeast and

Southeast of the country. It was a real “crusadevahgelization”, expressed by the
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several types of art: architecture, painting, siwky literature, music and theatre.
The most important models were: Chiesa del GesomeR work of Vignola and
Giacomo della Porta- and the Church of Sdo Roquasioon (for the architecture)
and the sacramental solemnities of the Middle Afmsthe rituals).

Nevertheless the first manifestation of the Bamguaces, although mixed
with the Romanic and Gothic style, can be founthssionary art of th&ete Povos
das Missbesat the region of the Rio da Prata (nowadays teyritof Brazil,
Argentina and Paraguay). During 150 years, it wagelbped a process of artistic
synthesis by the Guarani Indigenous based on Eamopatterns taught by the
missioners.

The most ancients materials used for building chess were: stone, lime and
taipa-de-pildo ¢lay mixed among boardlsThe most important elements inherited
from the Portuguese Baroque art were: sculptukeonfd, the golden carving and the
tiles. The ratables were symmetric with classicatl &enaissances influences.
Although very rigid on the facade, the churches tmpsmitives were much
decorated internally. The Cathedral of Salvada synthesis of the evolution of the
churches during the XVII century: initially a deatipn contained inside the
principles of linearity and symmetry and after tnenumental exuberance of the
Baroque architecture.

The sculptures, initially brought from Europe, dwally have assumed a more
realistic character in Brazil. They have becomeygmomes with articulations and
human hair; the didactic function exploited theidaexpressions and gestures,
emphasizing the pain and death, creating a stagiogording to the Baroque
tendency to value the visual rhetoric. When produbg the native population,
ordinary people with a simple vision of the worttey translated a rude popular
religiosity, where the suffering of the sacred elaéers was felt as something closer
and concrete, because it was identified with teesng of the lower classes.

On an art predominantly religious, the spaceshefdivil architecture were
limited: some aristocratic residences, fortress aache public buildings. Among

them the most important are:

v Solar da Unido ou Casa da Torre in Bahia, the Ea$tGarcia d’Avila
v Palacio das Torres in Recife: building of the péraf the Dutch Governor

Mauricio de Nassau, a rare case of Hollander infltee
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v' Casa do Padre Inacio - Cotia, Sdo Paulo - beaatithmple of the use of the
taipa-de-pildo invented by Arabs and of the adaptation of theopean

influence to the indigenous elements.

The most important architects were:

v Luis Dias: responsible for the construction of Salvador wallsree
fortifications and the Casa da Camara, AlfandeGadeia (1551).

v' Francisco Frias de Mesquita {578-1645): responsible for the Fortes de
Lage (Pernambuco, 1603), S&do Marcelo (Bahia, 1B@8 Magos (in Italian
style, 1598-1614) and Santa Maria (Maranhao) fergtoject of the port of
Salvador and the Mosteiro de Sdo Bento, Rio derdafis17).

Chronologically it is possible to distinguish tarphases of the trajectory of

the Baroque period in Brazil:

1) Middle of XVII century first manifestations of the Baroque period présen

facades and gables, mainly on the decoration ofeschurches. The main

masterpieces are:

v' Church and Monastery of Sdo Bento, Rio de Jandii83-1691): a
Baroque environment inside a classical architeciirese main elements
are the Portuguese golden carving, the leaves,Madonna and the
multitude of birds and angels.

v' Cathedral Basilica of Salvador (1665-1670): the®@kdirch of Jesuits full
of bunches of grapes, birds, tropical flowers amgleds.

v' Golden Chapel or Chapel of the Ordem Terceira de Bancisco de
Assis (1696-1724): built during the economic apogeleernambuco.

2) From 1700 to 1730a vegetation of sculpted stone tended to spredtieat

facades, as a copy of the retable’s, accordingh® lbgic of the Baroque
ornamentation. In 1703 the dynamism reached fofitsietime the exterior at the
facade of the Church of Ordem Terceira de S&o Bemcda Peniténcia in
Salvador. But this church represents an exceptiothe Brazilian Baroque art,
distinguished for the contrast between the extesmaplicity and the internal

opulence, as well as the Portuguese churches. peied was labeled for the
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spreading of the “national Portuguese style”, withdig variations at many

regions.

3) From 1730 and 176@ new cycle of the developing of the Baroque \aitt

predominance of the stylejoanino”, whose origin remotes to the Roman
Baroque art. The main artists are the Portuguddaisuel de Brito e Francisco

Xavier de Brito

At the beginning of the I8century the Baroque art has achieved a relatively
unified face, being adopted without large variasiommany states and from 1760, by
French influence, very evident at the churches ofdsl Gerais. At the end of this
century, the Baroque art was already “nationalizextinsolidated with the great
masters: the architect and sculptdeijadinho and the painte¥estre Ataide They
were the apogee of an art which has matured anddssed to the environment of a
tropical colony and have become one of the greahemts of native originality and
genuine Brazilian nationalism. The great Golden fgem where they come from)
was interrupted with the official imposition of thgench neoclassic style, at the
beginning of the 19 century. In this “melting pot” of tendencies itnse obsolete
styles can be detected such as the Gothic in thilke @fcAleijadinho. The result from
all of these mixtures was an original and rich tage, spread along at the shore,
from the extreme South, in the state of Rio Grashwl&ul to the North, in the state of
Para. Inland this style has been spreadhe states Minas Gerais, S&o Paulo and
Goias. The two main centers of the Baroque aftiateriod were the Northeast area
of the sugar and Minas Gerais area of the gold diachonds. About 1750, the
Northeast has faced a period of economic decaggefaion for Pernambuco, where
the Rococo style has flourished). The focus hasetito Rio de Janeiro —proclaimed
the new capital in 1763- and Minas Gerais wheregibld and diamonds had been
found. Not by chance, three of the greatest Baraatists have worked on this
period: Mestre Valetim (Rio de Janeiro, 1745-1813gjjadinho and Mestre Ataide
(1762-1830) in Minas Gerais.
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Aleijadinho:Jesus Cristo.Congonh@anctuary

Although being the same style, it is importantetaphasize the perceptible
differences from the Baroque style of the Northeast Minas Gerais. The first one
was more protocol, closer to the European patteany times using tiles that come
from the South of Portugal, a region characteribgdthe Arab influence. Its
character more solemn, monumental and formal wasexgnession of a rigid and
aristocratic society. The churches were the cenfréhe social life, known as
“welcome halls of the Northeast”, a meeting pomt f farmers that lived far from
each order.

Comparability to the coastline, the Baroque artthed inland - especially
Minas Gerais, the region of the gold and diamondes left churches with the
external part more decorated and ornate. It wasr@die art less pompous, less
solemn, less monumental; an expression of a sol@s$yrigid, less aristocratic and
more urbanized, with middle emergent groups (tmd@ublic employees) and
although the maintenance of slavery, there was spaee for to the free work. This
society which had been formed mostly during theldgoish”, from 1700 to 1788,
was based on the frenzy, the easy profit and emeciy, the exaggeration and the

wasteful.
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leijadinho:Anjo da paix&o,Congonhas

Due to the softer, lighter and more gracious dsd the use of the stylized
shell, Mineiro Baroque evolved to the Rococo stgtel found its more original
expression in Brazil. There was closer fusion amanghitecture, sculpture and
painting. The main characteristics of the Mineirar@jue art were: sculptures and
medallions at the entrance; white columns with goldcelements; the roof with
allegorical and colored paintings; the substitutidrihe tile by the painting, known
as ‘fingimentos; the use of pedra-sabag architectonical influences of the ltaly’s
Francesco Borromini and the genius of the prospeaif Andrea Pozzo; oriental
influences brought from Macao by the Portuguessgesmen.

Comparatively to the Northeast, the bigger freeddrthe Mineiro Baroque
art with regard to the Portuguese models was dilengger distance, what had given
a bigger autonomy to the local artists to exerts#r creativity. Another important
factor was the ban of the “higher” religious ordehich had a tradition of building
monasteries. They were substituted by the laichlerbibods, less linked to the
metropolis.

On the contrary of the coastal Baroque art, wileeemajority of the artists
were clerics, in the Mineiro Baroque art there amagredominance of theulatos
that represented in their pieces expressions ofitiiinated class filtered through
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the religious ideology of the dominant class. Thaye more liberty to work, without
many restrictions, because the Portuguese govetnmasn more concerned with
overseeing the gold mining actives.

The cablocas forms of the statues by Aleijadinho, the Madomalata
painted by Mestre Ataide at the S&o Francisco d#sAShurch, Ouro Preto and the
first songs in Portuguese confirm the first and sinptoms of nationalism at the

colonial art.

¥l Mestre AtaideNossa Senhora e anjos cantantes

3.1.3) Modernist Echoes

The conscious rescue of this heritage begun ir0,1@®en the intellectual
Mario de Andrade realized the first studies abddineiro religious architecture,
identifying some specifications of the Braziliarrsien and rejecting the association
between the exotic and the picturesque and thenhegely native. He studies the
work of Aleijadinho, emphasizing the black amdulata contribution for the
construction of an art that he qualified as “geelymational”. But the concept of
Baroque art was very limited and subject to prejeslieven in Europe. Other writes
that studied the theme at the same period were &aBandeira and Carlos

Drummond de Andrade.
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A systematic rediscovery of the Baroque period bhegun in Minas Gerais.
The book of Manuel Bandeir® Guia de Ouro Pretbecame legendary. Ouro Preto
the historical capital of Minas Gerais became a lxjmof the new cultural
consciousness. Looking for the roots of the Braailculture, the intellectuals of the
Modernist Movement, especially Mario de Andradersila Amaral e Oswald de
Andrade, made a legendary trip to Ouro Preto irotd reevaluate and to plan new
routes for the Brazilian Culture. They produced tieneer booksViagem da
Descoberta do Brasi1924) andviagem Etnografica ao BrasflL928). Eighty years
after in 2004, this trip was celebrated with afeigtival at the Baroque cities.

In the 1930sa group of intellectuals close to fisderal government was
committed to deploy a cultural policy in Brazifhey have mobilized in order to
create in 1937 th&ervico do Patrimbnio Historico e Artistico Naciori® PHAN)
the predecessor of the actlagtituto de Patriménio Artistico e NaciondPHAN).
The leader of the group and director of SPHAN, RymdAndrade de Melo Franco
has tried to delimit the Brazilian modernity at thds, also inclusive through the
rescue of the colonial past. The main focus of SRH#A the beginning was the
identification and classification of the rich hage and the understanding of the
artistic heritage of the iBcentury - basically the Baroque phenomenon - tlaat h
become a regular presence on the academic delfdkesaountry.

During the industrialization period — a threat the essence of the historic
architecture — the debate about the cultural hgitnd identity has conducted to the
creation of the SPHAN.

In the 1940sthe studies were significantly increased with theotetical
contribution of two foreigners: the German Hannatvy. and the French Roger
Bastide, ex-director of the Louvre Museum.

The themes of the Baroque period are especiallgroppiate for the
discussion of complex questions about cultural titeen At the historical-
geographical context, the Indigenous and Africdiuemces should be considered.
Thenative cultures are alive on the language, on #meenof plants, cities and rivers.
They have impregnated the Baroque art by transfaymit - artistically and
ideologically - into a “Brazilian style”.

The actual critics do not work anymore with thiecanditional apology to the
Baroque period, as the first generation of thecig@is, who came from a phase

where the style appeared to be as a necessary reldéonethe consolidation of a
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national identity. Nowadays there are tendenciesencomprehensive that look for
its contradictory to form an opinion more realigifchis artistic-social phenomenon.

However it is impossible to deny the enormous ichjpd the Baroque art on
the formation and consolidation of the Braziliadtute and also the rich heritage
with nine inscriptions in the UNESCO Heritage LiBut for many researchers the
Baroque heritage is alive in the soul of the Braailpeople, expressed on a variety
of artistic, social and folkloric forms, defining “avay of life”, whose effects still

echoes at the present culture.

The modernist architectures Lucio Ccaamtal Oscar Niemeyer - who have
worked on the juridical basis of the preservatiérihe heritage - know very much
about the Baroque and the Brazilian landscape. i@emsg the water as an element
of creation, Niemeyer had developed a conceptuditacture of the speech with the
Brazilian landscape, creating an innovation ofdbsthetic, at a refined combination
among volumetric forms of the international modststyle and remnant elements of

the Brazilian Baroque art.

3.2) Cultural Districts for the Brazilian Baroque

3.2.1) Introduction

Brazil has a rich Baroque heritage recognized WNEBCO, spread over
eleven states of the Federation. But this heritagt interconnected, with scattered
cities without a link between them. To rescue amttaece this heritage, it is
proposed to create a cultural itinerary: a CulturRdute (concept adopted by
ICOMOS) linking the cultural districts (due to teze of the territory in question it
have been proposed five cultural districts). It baen adopted an opened vision of
Cultural District involving the theme of culturalaterial and immaterial, also local
economic development and society.

The Brazilian territory is divided into 05 (five¢gions, which congregate the
Federal District and 26 (twenty six) states whiskeanbling the cities. It is a federal

republic, with three different levels of governmefgderal, state and municipal
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levels. For the cultural districts with establishatteria were observed already in
force in territorial organization. The proposedterdl districts correspond to the
states (which were the minimum feasible units) awmhg large-sized cities and
some towns and medium-sized. What were the taaitbreakdowns they had felt in
relation to the proposed consistency and valuetitaeral landscape. This is the first
major spatial delimitation.

Much of the Brazil's built heritage is in urbaneas and in private hands.
Almost all the Baroque heritage is religious. Theesad of churches and scarcity of
palaces prove this. The Catholic temple was noy anplace to pray, but was the
most important space for meetings and a centredosmission of the social values
and sometimes a safe refugee. In addition to thteralinterest, in this itinerary is
present religious interest, which is in the Braxilicontext is of great importance,
considering that Brazil is the largest Catholic oy in the world (considering the
number of people).

In order to support the elaboration of the proposeltural districts in the
information about the Brazilian Baroque heritagerevenited, organize, cataloged
and schematized per states and regions of Brdzd.cTiteria adopted were the ones
used by the International Council on Monuments &nels (ICOMOS) - specially the
“Cultural Route” - DELTA Projecf and INN GOVERNANCE Project.

> DELTA Project

If this evolution is perceived as a "holistic" apach to culture, it would be
difficult and dangerous to try and precisely define scope and types of the cultural
resources involved in the development of a TCSabse forms of local resources
that the residents of a given territory do not -dor not yet- perceive as cultural
resources, or that are still unknown abroad, cbeléxcluded. However, the types of
cultural resources are indicated below, knowingd the is not a complete list: it is
only the first approach to identify the key res@sn the territory:

» Tangible heritage: physical, cultural, natural, movable and unmovasgets such
as historical, archaeological, artistic, scientifand anthropological works,
monuments, groups of buildings, sites, geologic amgsiographic formations,

landscape and topography of the territory.

® DELTA Project — Development of Cultural Systents; bibliography
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* Intangible heritage: non physical heritage, such as traditions andexptessions,
performing arts, social practices, rituals andivesevents, knowledge and practices
concerning nature and the universe, handicraft teaditional construction skills,
traditions and feasts (for example, cuisine arekyiand other cultural expressions,
such as languages and dialects.
« Industries, cultural assets and servicemdustries linked to the production and
dissemination of cultural goods and services suehpablishing and press and
multimedia, cinema production, audiovisual and mgyaphic production,
handicrafts and design, libraries, archives, museand etc.

Beyond these criteria used by the DELTA Projetctisigoing to be used
another one adopted by ICOMOS for the definitioiCaftural Resources:

» ICOMOS

Expressions of the society:
» Language, oral tradition, myths, song-lines
= Social systems
= Music, dance, sports

= Literature, artistic references and theatre

Cultural and political associations
= |dentity
= Significant personalities
= Memorials
Creative responses and continuity
» Religious and commemorative architecture
= Castles, palaces, residences
= Governmental and public buildings
= Military architecture
= Recreational architecture (theatres, museums etc)
= Monumental sculptures
= Equipping historic buildings (work of arts and aailions)

» Urban settlements (colonial towns)
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= Cultural routes (pilgrimage routes, commercial dratle routes; heritage
routes)

» INN GOVERNANCE PROJECT

This research proposes therefore a review ofoaiponents that contribute to
local development in a sector that usually fallsthim the framework of
"development policies for the promotion of cultutaritage” of a given region.
Improving the design quality of funding to promatithe so-called cultural systems
of the Lazio region, demonstrating that economiwettgpment can be greatly
increased by a policy of protection, preservatiod anhancement of the Heritage
and Cultural Activities. The services related te firoduction chain of the culture,
especially if understood in its broadest term, ntbes others seem to respond to the
needs of an economically developed but no longangoThis sector may also find
room to grow their regional economies. To planwalt activities in the area that are
capable of giving rise to centers of excellencesidattractors reward interest in
tourism development and employment as the busisessor of restoration is
necessary:

] a share that bottom;
] the security of a fundamental agreement on olmestistrategies and instruments
by all public and private entities involved in imdiual investment projects.

In order to understanding the "cultural heritag@istorical, artistic,
monumental, architectural, landscape) as a resoigradbie premise to create a
development process based on the exploitation pbsits of the territory, with a
gain can also be extended to improvement of lifeoohmunities living there.  The

five Cultural Districts proposed are:

1°) Para, Maranh&o

2°) Pernambuco, Paraiba, Bahia and Sergipe.
3°) Minas Gerais

4°) Goias, Rio de Janeiro, Sdo Paulo

59 Rio Grande do Sul
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The proposed cultural districts include charastms of the five types of
districts described in section 2.2.3 (Industrialstitutional, Museum, Metropolitan

and Cultural)

(il hwrobiom .:f | ,iﬂ-.,lﬂu Catarina
. Sudeste *m’ .
&
. Sul y

The main functions of the proposed Cultural Distrigre:

1 Guide the path of local development based on ltbeadion of value to the system
of cultural and landscape. In other words the featuthat provides increased
competitiveness of the local territory in the glbimearket.

'l Promote new forms of territorial aggregation irder to enhance the cultural
landscape takes advantage of the possibilitieatefjration with all other economic
sectors and especially the possibility of developimaf local society and a new
occupation.

T Induce the development considering the trade,irtireaterial, the construction

industry as well. The basis of the interests thiatedthe change in economic activity
in the territory, based no more rent, but the memf cultural heritage.
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] Put the territory in the network and communicatzal identity

Among the cultural aspects it stands out:

» The promotion of fairs and festivals related wétwral traditions.

» Recovery of the historical heritage of palacésirches and farms.
» The use of landscape as an economic resource.

» The spread of eco-museums, cultural centers.

» The creation of literary and artistic parks.

» The development of the tourist-hotel and restutara

So that the model of cultural district could:

*Provide a tool to solve the critical (the "tanglesiministrative and bureaucratic
arising excessive proliferation of regulatory instents and the definition of roles
and responsibilities among the various institutideels);

*Optimize the planning processes of territorialelepment (both with reference to a
systematization of financial resources in relatimn an improvement in logic
concert);

» Develop consistent skills of social-cultural awbnomic projects already

active in the area.

According to the definition of Pietro ValentiHpit is possible to conclude
that these cultural assets are more valuable tareehthe endowment (land assets).
Cultural heritage is understood in a broad sensdguding the artistic, historical,
architectural territory. That is, among the bealti€ulture include: museums,
archaeological parks, works of art, monumentsphisdl centers, churches, squares,
urban structure and etc.).

Obs: The cultural properties of the proposed distrare listed in item 3.1.

* Preconditions

For realizing a development of the territory arsdeconomic values based on
the enhancement of cultural resources, one mustedafset of minimal standards of

quality to be achieved, or rather a set of qualibyectives to achieve and maintain

"\VALENTINO, Pietro cfr. bibliography
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basically. Such quality standards shall be prosecwtithin the macro that can be
considered elements of the system of culturalidisand basically are:

a) The system landscape and environment

b) The system architecture and monumental

c) The system of museums and exhibitions

d) Folklore, traditions, food and beverages .

¢ Sub-systems of the Cultural District

The integrated system of relations that constittitescultural district may, in turn, be

divided into four sub-systems:

'] The first is the integration of enhancement preessof all historic resources,
cultural and environmental in the region. Regamdigswhich it is based on assert the
district, the first objective to be pursued in theegration process between the value
of this asset and that on the other resourcesadlail So, around the most valuable
asset value (for example, the cultural heritageoseshould be valued, so that the
tenders are not alternative to each other: theremwviental heritage of the area
(nature reserves and parks, historic gardens,) etpressions of its material and
immaterial culture (festivals, gastronomy, etdig typical products of its agro-food
industry (wine, cheese and etc.) and the same ptioduof events (festivals,
exhibitions and etc.);

+ In the areas surrounding the cities of Culturaltiitss proposed there is an
environmental heritage consists of reserves, natyarks, gardens,
mountains, rivers and beaches. Remarkable are xpeessions from
immaterial culture (festivals, music, theater amtiak, and varied rich food),
typical products by food industry (fruits, sweeatkgeses, food and beverages
of Indigenous, African and Europeans origin, caehagc.); and production

of great events, with emphasis on the winter fesdiof historical cities.

[ The second subsystem consists of accessibilitycesrand leisure. The provision
of transport services (both on a territorial exdratorial) must be coordinated with
the provision of services for leisure and sportegimas, theaters, swimming pools,
tennis courts and etc.) And, simultaneously, tHede must be consistent with the

strategy of enhancing cultural assets. For exantpéesupply of transport (routes,
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frequency, quality of transport and etc.) must berdinated with that of leisure
facilities (cinemas, theaters and etc.) And al$@falhese offerings, with that of the
museums or exhibitions;

+ In big cities, the offer of services for free tin® huge (cinema, theater,
sports, some beaches, restaurants, libraries and let mid-sized cities, the
Baroque Heritage "stands out more” for culturalgiels tourism as an
important economic activity. The provision of traog in big cities is broad,
covering all modes of transport, whereas in medsiged cities is more
limited, often being the only access road, as thentry does not use the train
regularly.

1 The third subsystem consists of the receptionicsesy hotels, bars, restaurants,
trade and etc. In this case, it is first and foretrtmmplement for the offer in terms
of quality standards. That is, this subsystem iprtmluce services of welcome from
the point of view not only quantitative but alscatjtative are tailored to the needs of
the questions that one wants to attract through abgvation process of the
exploitation of cultural resources;

+ In big cities hosting options are numerous andrdv@nd to a lesser extent, in

the mid-size cities, since most have a sourcewfdm income.

"1 The fourth subsystem is represented by a setrapaaies from different sectors,

such as the craft sector or the food or the comaation or the restoration, to be able
to produce and sell goods and services to the gsoaeenhancing cultural resources
and its users (direct or remote). At the same tihee system has to incorporate
companies, in terms of typical or quality, the halks of resources to be exploited.
In other words, the quality of resources must Heected in the character of the

products offered by companies linked in such a thay products are distinguishable

on the basis of a brand that should characteriz# #ie products of the territory.

+ Obviously the big cities have a wide range of conigsfrom various sectors
that produce a wide range of products, mostly staedided. The medium-
sized cities do not have such a variety but mostsoproducts - especially
food and craft sector - are more homemade and aostandardized.
Concerning the restoration, in Brazil the wholegaaure is coordinated by

the Monumenta Program, which will be discussedis $ection.
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The individual sub-systems must be integrated iwitthem and on a
territorial basis but the "quality" of the integoat processes must be consistent with
wider objectives than with the realization of thataral district will want to pursue.

Everything has been said it follows that the laodservation is the basis for
the construction of durable wealth is defined &sploduct of a historical process of
“territorialization”. This is configured as a longrm deposit that needs its own
identity and own character in the way in which tirgggrate their:

v' Environmental components (neo-ecosystem produced shbigcessive
civilizations)

v' Components built (monuments, historic towns, loggrt structural changes
such as infrastructure, agricultural plot, the typelt, urban landscape, the
construction and transformation rules, that'shat equity

v' Component human (socio-cultural models and identfyinformation,
artistic culture, production and politics, etc.).

+ All of these components are strongly present irctiitural districts proposed.

According to the INN Governance Project, the reses listed below are

structural elements of a cultural district:
a) Environmental/Physics Resources

* Natural and institutionalized elements of the |aage

4+ The cultural districts proposed feature a wide atgriof elements: natural
(beaches, rivers, forests, mountains, valleys) sxstitutionalized (parks,

reserves).

b) Historic/monumental resources

e Museums

* Religious (churches, chapels, monasteries)

» Civil (palaces, fountains, public buildings amirégao).
e Archeology sites

+ All of these elements (which are the base, the obrthe proposed cultural
districts) are present, as listed in item---

c) Social and symbolic resources
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* shows, markets, fairs, festivals etc.

+ Apart from these events, it can be found alongGhb#ural Route: carnival,
cultural and religious expression (from Catholicd aAfrican-Brazilian
traditions), dance, theater, music

d) Productive economic resources
e local production

+ In large cities the local production is wide andied, covering almost all
economic sectors. In mid-sized cities the main vées are tourism,
handicraft, agriculture, some industrial produatsl anining. In the former,
production is more standardized; in others it igentwaditional, handmade

and typical

e) Accessibility of services and leisure transpogervices
* Identification of public and private transport srst

+ Major cities are connected by land and air and tebames, by sea; with a
wide range of companies that provide this servit@e mid-sized cities are
connected by land and some by sea or river, witieasonable transport

service.

Note: in Brazil land means by car, bus and truckttee transport by train is very
little used.

f) Offer sports and leisure services

* Cinema, theater, swimming pool etc.

+ In big cities the supply of these services is withel varied; while in mid-
sized cities, not so much. But in these cities Blagoque heritage is more
visible, because it becomes its greatest attrachioa city like Catas Altas in
Minas Gerais, the cathedral is the main attractiand center of
social/cultural/religious life. But in a metropolike Rio de Janeiro, the

Baroque period churches do not have much prominence
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g) Home services

Hotels and restaurants, country hotels, bars, trade

£ All of the cities of the proposed cultural distachave home services;

obviously different according to the size of thiycthe largest has large hotel
chains, several bars and restaurants offeringayjaiced international food and
drink, whereas the mid-sized cities have more ippsisadascountry hotels,

bars and restaurants with typical food and drinks

h) Additional to the cultural resources

Industry, research, real estate, renting, professsoand entrepreneurs

Schools and cultural sites listed may be estahllistidtural services and
hospitality to the public.

Publishing and selling the service on brochures aathloguing aids,
audiovisual and computer, any other material, apmaductions of cultural
heritage.

Services relating to Libraries and archives for shpply and delivery of
copies of the loan librarian.

Managing record collections, museums and libraries.

The management of retail and commercial use ofodkmtions of the
property.

Reception services, including those of care anérenbhment for children,
services information, guidance and educationalstsste, the centers of
meetings.

Cafeteria services, catering, wardrobe.

Organization of exhibitions and cultural events anaimotional initiatives.

Again the same situation: all of the cities haveoagmtes to the cultural

resources, varying according to their size.

It is important to consider the Cultural touriskwery relevant topic for a

cultural district. According to the mentioned ciéisation proposed by Jansen-

Verbeke in 1986, the cultural tourist product cardevised in:

1056



Primary Attractions/Products: What motivates travel.

* Culture
» Entertainment and events
* Typical products (material culture)

Secondary Products:Not the main reason for traveling to a place buessary for
traveling to a place.

» Tourist industry: hotels, restaurants, touristvees, guides and interpretation
services, international transport

e Other complementary services serving also thevelraindustry but not
exclusively: catering, transit, police and otheblpuservices, banks and etc

Ancillary Products: Not the main reason for traveling and not neceskarthe
tourist experience, but typically associated taigilconsumption:

* Souvenirs

* Photo, etc.

» Gambling, drinking, illegal activities

+ All of these products and attractions are presettie proposed cultural
districts.

The issues that revolve around the objectivestscasvenues of cultural
programming at the local level are important eletmeio frame and define the
options necessary to manage the territory in tesfrisnovation. In this sense it is
important to:

'l Reading the real needs of the area as a whole;

1 Identify the specific characteristics of its exigtassets;

1 Develop solutions that bring spending equal tontle&imum job creation for local
people.

These three points are strategic to be able oédrthe technical (in particular
with reference to the functions of conservationharcement and protection of
property) how to broaden the spectrum of subjeatsously called to participate in
the enhancement of the function. At first, the reakds for the creation of the
proposed cultural districts are: establishing & lbetween the sites to which the
territory is seen as a complex, highlighting theeptial of the territories. The

specific elements of the assets have already Imeividualized above.
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3.2.2 Management of the Cultural District

* Heritage area

According to Alberto Magafii the estate planning (territorial approach that
puts the basis of building lasting wealth), is defl as the product of the historical
process of "territorialization™: it is configured @ long-term field specifying their
identity and their characters in the way its congrasa are integrated environment
(neo-ecosystems products from successive civiting)i with components built (the
monuments, historic towns, the long-term structumavariant: in particular
infrastructure, agricultural plots, building typesyban, landscapes, rules of
construction and processing) and components withr@pogenic (socio-cultural
models and identities, cultures, artistic produttjeolicies). The mode of integration
of these components expresses the value of reddtmapital and its potential for
sustainable production of wealth). The enhanceroktite special qualities of places,
self-government of local societies through theirpemerment and the creation of
new institutions of democracy are the key to thastmction of a multiversity of
styles of "self-sustainable local development”. Emhancement of the area from
construction of "statutes of places" by the muratijgs becomes, in this model, the
necessary condition for the production of new wedbecause there are constructive
relationships between local society and environntkeat can enhance the heritage
area, it is necessary that the local company tHaeyeal economies, environmental
issues and the question of identity change ragi¢ch# development indicators that
are moving away from GDP in a dizzying. Local eaogpenvironment, identity and
thus reproduce a rethinking of the role of theitiety (and its care and enhancement)
in the production of wealth.

The instrument reading privileged geographical scioporder to understand
the elements that constitute the foundation ofll@tntity (the allocation of physical
and cultural character has formed sediment in tiekerring especially to all of the
wealth and potentialities for development of theitiery) is the Milieu. According
to Giuseppe Demattéfsit is not just a set of material conditions bygeamanent set

socio-cultural character in a certain geographgaahrough the historical evolution

18 MAGNAGHI, Alberto cfr. bibliography
1Y DEMATTEIS, Giuseppe cfr. bibliography
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of inter-relationships, in turn related to the madaise of local natural ecosystems.
For Francesco Governa it is a reading tool priatkgeographical scope. Thelieu
includes the elements that constitute the basleaafl identity, i.e. the allocation of
physical characteristics and cultural sedimentinmet representative of all of the
above potential and resources for development.

Francesco Governa and E. DaA%end assert that the components of the
milieu (resulting from a long-term process of stredition) identify a specific legacy
of the past but the value of the concept of milies mainly in its being "rational
appreciation and evaluation of social and contermyonistory. The components of
the milieu, which settle over time, so do not hameabsolute value but rather convey
different and specific values in relation to thenawics of social and territorial
context within which they live and interact on thetions of local actors and same
place.

According to F. Dallaff the second sense of the milieu, referring to the
resources and potential of endogenous developmaxpresses a set of potential to
be implemented by the local system, must be reezegnind activated by the
adoption of local actors. In fact, its elements énavrelational value, that is, they
become resources only when they are recognizechetivhted by the network of
local actors.

This stems from a process of stratification in tlomg term, whose
components are identified with a specificity of thest, its intrinsic value lies in a
hand in its assessment and rational appreciatiorcomtemporary society and
historical elements that convey different and dpeealues about springs from the
social and territorial context in which they arserted

On the other hand, a meaning referring to the tlweahd potential of
endogenous development, it expresses a set of itaealihat, to be implemented
from a local system, should be recognized and atettl from the adoption of local
subjects. The regional economies, the questioneritity and environmental issues

are radically changing development indicators:

a) The local economy, identity and environment lead to review the role of the

territory, its care and its valorization in the guootion of wealth.

Y GOVERNA, Francesco; DANSER, E. cfr. bibliography
“L DALLARI, F. cfr. bibliography
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b) Because there are constructive relationshipsvdset local society and
environment is there a local level enhancemenubtéial heritage

In short, accepting and comparing the variougimégations, it is possible to
say that the concept of cultural district acquard processes the references to:

) Cultural heritage: long-term field specifying the@lentity and their characters in
the way its components are integrated environmant; with components and the
human components.

1 Milieu: provision of physical characteristics and cultusadimented in time,
representative of all of the above potential arsbueces for development.

"1 Resource / asset: assets seen as a value / re@modrdm community and resource
designed as a specific form of heritage interpi@teor its use.

1 Resource / asset: recognized as a potential lemgroduction of wealth.

'] The “anthropological” universe: socio-cultural dets and identities, cultures,
artistic production, policies;

[ Self-sustainable local development: sustainabitgfers to the environmental
heritage, territorial and human (political sustility, social, economic and
environmental planning);

1 Revitalization of regional economies based: thregyr@sent the rebirth of the area
(development / enhancement of local economy, idenéind environment =
production of new wealth).

Then, on the basis of these understandings, thaaiudistrict can be defined
as: an environment in which the local settlementiadopact for development,
according to concerted action, is based on therex@maent of cultural heritage and
landscape. This means writing (or developing) alleelf-sustainable development
model built on a system, territorially defined aredationships that integrates the
process of resource exploitation of Territorial @QraAl Heritage, both material and
immaterial, with the processes of exploitation tifev resources of the territory and
with the process of revitalization of economiesdahaen the territorial development

of cultural heritage are linked.
e Limits

If a region wants to adopt a form of cultural dat it should invest

throughout the region because it is finalized toalodevelopment and thus also
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carries out a territorial and economic balance gsupof weaker areas. The cities of
Salvador in Bahia, Ouro Preto in Minas Gerais &edJesuit Missions in Rio Grande
do Sul are already known regions that have theitphif self-promotion. The
proposal is that the process of the constructiaefistricts should cover the entire
national territory and that the cultural distribiosild be "pulling development"” in the
regions not well known.

It makes no sense that an administrative officeraatically becomes an
autonomous territory of the organization to a redogpble cultural and
communicable (calledilieu) value. Simply because the administrative bordense
drawn for other purposes and in most cases noadopted. The key factor is the
asset: it should be recognized. Tindieu increases diversity and specific assets to
which the territory that it is identifiable, recagable and can be the feature
attraction. The territory is the third point. Thetbeee elements, property, territory
and milieu are present within a given context ahd local cultural district is
intended to unite them conceptually. The first cdexs the existing value; the
second is connected with the dynamics of change, niilieu with regard to
communication.

The cultural districts are different from them,t nast for the milieu, have
different economies and different levels of devetept. Under this hypothesis the
organization tried to overlap, producing a clash different geographical

Administrative Region, as the division.

+ Use and maintenance of local cultural resources

Each district area shall be identifiable as a kiidDOC" (designation of
origin) territorial. The winner will be who can k€bnd of course to keep in time)
characteristics and peculiarities that only in thetritory can be observed and
enjoyed. Valuable and recognizable landscapes, ments related to significant
themes, museums be networked with accessible tiesjlifolklore and traditions
attached to the history of the place and distirttalde characteristics typical food
and wine are the elements that should be defined pratected. Of course, the
product will be much better as these ingrediengsnaixed and cooked with a recipe
unit capable of hotel combines. Such quality stesglahall be prosecuted within the
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macro that can be considered elements of the systendtural district and basically

are:

The system landscape and environment
The system architecture and monumental
The system of museums and exhibitions
Folklore, traditions, food and wine.

Themeing the Cultural District

According to Pietro Valentino:

“Each geographical area will hold its model arouhd district's facilities (assets) is more
valuable in terms of offering both in relation totential questions that one can attract. In its
practical application, the Cultural District wilkbstructured in different terms depending on
the asset to be exploited but that does not meainréigardless of its concrete forms, it is
possible to define a general reference model”.

The INN GOVERNANCEProject recommends that building development in

terms of self-reliance is like saying that onlyreeW co-evolutionary relationship”

between local producers and territory-is to deteenthe degree of durable balance

between human settlements and environment, recongeacew uses, new

knowledge, new technologies for the environmental historical knowledge. Not

by chance the local development needs to deependts in the territory but to be

self-sustaining, people should gather and producene main role of a Cultural

District should then consider a kind of identificat with the community because the

reconstruction of the community is an essentiaimel& of developing self-

sustaining.

Enhancement activities

The promotion of cultural activities to be publicgrivate initiative.

The activity of public appreciation for the iniiiag is to set up and stable
organization of resources, facilities or networ&s,well as the provision of
technical expertise or financial and material reses, aimed at improving
the knowledge and state of preservation and enjayofecultural.

This activity can compete or cooperate with privaéties.
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o If the activity of enhancing public-sector initiatis must relate to the cultural
heritage of others, public or private, is publicvéee value and complies with
the principles of freedom of participation, the nality of subjects,
continuous operation, equal treatment, transparandycost management.

0 The enhancement activities to private initiativesegially useful activity and
is recognized charitable purposes.

The exploitation of cultural belonging public fdret purpose of setting up
coordinate systems and integrated utilization efaksets of publicly owned cultural
heritage of the State, through the Ministry, thgioas and local governments or
interested property owners shall lay down the gankmes by means of special

agreements program.

* Promotion of cultural heritage in private ownership

a. The public support and enhancement of cultalifies in private ownership is
intended to enhance public enjoyment of culturaithge.

b. Support measures should be adopted taking aatmuat the significance of
cultural heritage to which they relate.

c. The methods of use are established by agredméetentered into with the
owner, possessor or holder of the asset when audpibte support measure.

+ Cooperation and agreements

a) For the pursuit of activities and enhancemenpublic services, governments
cooperate and conclude agreements and arrangernrahisling for the purpose of
the organization of integrated activities and =9I

b) If the activities and services referred to irbsection have to goods privately
owned, co-operation agreements involved the prigateers.

c) The Ministry may also enter into special agreetsmiewith the voluntary

associations engaged in the promotion and disséionaf knowledge of cultural

heritage.
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¢ Forms Management

a) The activities at public initiative and pubdiervices to develop cultural assets are
managed usually in direct form.

b) The management is carried out either direcglyneans of internal organizational
structures to the government, with adequate s@ierdutonomy, organizational,
financial and accounting and provided with adeqtetanical staff.

c) Where to ensure a better level of public useufural heritage cannot use the
direct form provided by a., is responsible for ngeraent by granting custody or to
other parties.

d) The forms of handling referred to in paragraphare implemented, after a
comparative evaluation of the objectives of enkamnt to be achieved and the
means, methods and times:

- Through direct assignment to foundations, asscis, trusts, corporations or
other organizations, set up or participated in pneicant part, by the public as the
goods pertain;

- By granting to any third party, selected throwgbomparative assessment on the

basis of projects submitted.

* QOrganizational model of Cultural District

Interpreted as a resource and cultural heritagehfe development of the
territory but also the testing ground for innovatiforms of management, is a logic
that must be read as an economic strategy to len takere there are ongoing or
permanent structural crisis of the development rhadeal. The cultural services
and free time are a great frontier for local inntewathat in this' field are developing
managerial and business logic. It obvious thas inot possible to classify the
existing management options based on their potefiotissuccess. In this context it
was written in the INN GOVERNANCE Project: "Everetbonsiderations about the
dualisms public/private (or trio, adding the nowlfgr sector), public
objectives/targets ,individuals, protection, buaay/entrepreneurship, if one loses
the concreteness are not made in relation to tleeifsp characteristics of the
territory: the quality of those owners and potdntigpes of assets subject to

examination, the financial resources available, emybination tourism & cultural
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environment, the emergence of the supply chain, amumesources management
solutions available. If may be different is alseetthat there are phenomena common
and shared problems”.

This means that it is necessary to think in th&t fnstance on the system of
relations that govern the management process andequently, reasoning about the
roles and functions of institutions called on teclée different levels of geography
and regional cultural policies. First, it should seessed that the management of
cultural heritage projects tested at the natioeat¢ll they see an actor in mind the
public can handle complex administrative proces$ég promoter, around which
joins the consensus on the initiative, empiricapexience can be the City, the
Province, the Region, the Superintendent - the $hpadent or by an official. In
the cases of individual containers and not of cexglystems, the promoter normally
coincides with the owner of a cultural resourcewéweer, one cannot generalize.
Various and different can be the promoters of tmmex cultural systems. In the
vast majority of cases, the promoter is a publienay must coordinate with a very
large number of other public and private. Anothexy kconsideration is the
understanding of "motivation" to be found in the ezgence of innovative
management, especially in those that support thee lof the system as a form of
government of territorial development. The motiwafi whether expression of
specific characteristics of a territory, is a pomdition for the success of an efficient
and effective management of cultural heritage.

Often, it is possible to observe that the actoraf a local promoter comes
from the realization of permanent structural cresml the economic model of local
development. Now, the cultural district, which iboge all a "system" complex
cultural capital, must be implemented through oizgtional models in which the
structure of network management is not solely #sult of a process aggregation
produced by public officials but is the result obnsultation between local
authorities, public and private.

It represents a management system that resules metwork of regional
synergies in which one must take into account:

1 is the involvement of all levels of governmentaaglined within the competence

and the provisions relating to the goods and calltactivities.
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1 both to avoid "fractures” in the web of economia &ultural territory historically
created or promoted and implemented by the sam®oeuo policies of the Cultural
District
] be not fall into communication gap as happeneldviohg the failure to establish
the Commission for Arts and Culture
4+ In the case of proposed Brazilian cultural itingradhe entire management of
cultural heritage is coordinated by the MonumentagRam, which is

described below:

PROGRAMA MONUMENTA : It is a Brazilian program for the sustainable
preservation of historic cities. Its objective ts develop a sustainable preservation
strategy for federally listed built heritage by dping priorities and incentive
structures for the states and municipalities aedptiivate sector to preserve heritage
and by educating the public on its importance are through education and media
campaigns. It is designed by the Ministry of Cudtuexecuted by its linked
institution IPHAN (Instituto do Patriménio Histéoc e Artistico Nacional),
supported through a loan from the Inter-Americarvéde@pment Bank (IADB) and
the know-how of UNESCO.

The first stage of the program is being executedartnership with the
municipalities and states. Monumenta is based enntkchanism in each project
city: the rents accrued from the buildings restoveith the program funds are
collected in a municipal revolving fund, earmarkedrestoration work. These funds
will be reapplied in new areas scheduled for regtmn. The new fund mechanism
will lengthen pressure on the federal governmentenables the government to
deploy its budget resources more flexibly, botlextending its regulatory and legal
protection of cultural property as well in maintam the federally listed monuments
which fall under its responsibility.

One advantage of a mixed corporation is its abilityreinvest its funds where it
chooses solving the transfer problem experiencghbyMonumenta Program. In
Brazil the program makes no coverable donationsgmicipalities. However, if a
municipality generates cash flow in excess of cowvad®n needs, the federal
government cannot transfer the surplus to anothemicipality for preservation.
However, the existence of a Preservation Fund doeguarantee that the areas will

be maintained even if the project stimulates ecaooaecovery. To address these
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risks, Monumenta Program established a mixed cosiomsto administer the fund
and lobby municipal government. This commissionbédanced equally between
representatives of the public and private seciadyding residents and local non-
governmental organizations (NGOs) and Universitiegblic sector representation
includes the national institute in charge of thesprvation and the Ministry of
Culture.

Private Sector: the key to sustainability of historic areas isstomulate economic
activity so that people have an economic interespreserving the area. Private
sector participation is critical. To encourage ptesinvestment, it is necessary to
have clear rules about the uses of the heritagparmitted and what adaptations can
be made to buildings, what is a deficit in BraZihe Monumenta program is
financing the preparation of the needed norms aodletines and trying to
incorporate the notion that heritage is an econamsource. The new framework
helps private sectors participants understand lwousé heritage buildings and sites
in appropriate ways to generate incomes and regefiie program is also investing
in improvement in streets access, sidewalks, pgrikpuablic lighting, trash services
and public safety. The improvements incentivizesgie investors by making the
area more attractive to visitors (potential custtenheThe program also provides
direct investments to private owners of historisdés. A targeted credit program
finances the restoration of the structuia;ade and roofs of the privately owned
buildings at an extremely low interest rate, whgdgrve as a powerful incentive.
Low-income groups have been offered an additianal of credit to adapt houses for
small commercial business, thus enabling them gay¢he credit and remain in the
historic area. In order to ensure that private owrean avail themselves of these
opportunities, the program allows owners to giveflust as part (or all) of restored
buildings in payment of the credit. The programmthents out the space to repay the

credit. All payments of credits and revenues frauftuct go to Preservation Fund.
Civil society: the program encourages diverse groups (NGOs, il and

architectural associations) interested in cultimalitage to participate in managing

the fund and promoting visits and use of historsits.
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Incentives for participation: since the federal government cannot dedicate
extensive resources to preservation, it must meEbéis many groups as possible to
participate. Key in the preservation of urban histocities are municipal
governments, which control zoning and provide caitiservices such as security,
trash collection traffic control, maintenance obpa areas and public lighting. The
private sector, residents and various interestgga@lso play an important role. The
Monumenta program tries to structure incentivesnimlve all these groups. To
encourage the participation of municipalities comtay priority heritage areas the
Brazilian government provides a grant covering 806f4he cost of preservation
projects, municipalities contribute the remainin@%¥2 Municipalities developed
“integrated preservation projects” that they bediewill revive the economy of the
areas in such a way to support heritage. This divesnunicipality “ownership” of
the project. Integrated preservation projects ieltestoration of the buildings (such
as poor drainage systems or retaining walls) raadess, sidewalks, improvements
in public space to make areas more usable andctatgao residents and visitors,
improved parking facilities, public lighting andfegy. In return for the Monumenta
Program grant the city makes a commitment to meurtkee public space and provide
a high level of service (especially refuse colleatisecurity and public lighting). It
also commits to establishing a Preservation Fungayp for the maintenance of
federally listed buildings that do not generatdfisignt revenue to be self-sufficient
such as churches and public office buildings. Tres&vation Fund is maintained in
a financial institution for twenty years (corresgorg to the life of IADB). The fund
is fed by a number of sources. First, the munidypahust contribute an amount
equivalent to the increase in property and comraksgrvice tax generated by the
reactivated project area. These amounts are depeaddhe success of the project.
Since by law municipalities cannot earmark revendeHilling the commitment
depends on cooperation by the legislature. The nse@ource of revenues is
repayment of credits that the program makes auaildb the private sector.
Amortization and interest from these credits arbaaleposit into the fund and made
available for re-use. A third source is revenuemfresufruct. In some cases private
owners can give usufruct (use as a part or all builling for ten or twenty years)
and revenues from use go back to the Preservatiod.F-inally, revenue is derived
from rental and concession fee from publicity owredldings or areas that have

been restored (rental spaces, parking fees, cannestands and admission fees).
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Preservation Fund monies can be used to consetvic ppwned, federally listed
monuments. Top priority is given to monuments witthe defined project area — a
subset of historic area. If the funds exceed thewnnnecessary to maintain the
monuments, they can be used for other federalliadet monuments within the area
of influence. As a third priority, the program petsnwork on the other buildings of
historic interest within the project area.

e Sponsorship

The cultural development is a goal sufficientlystact and not immediately
comprehensible to need, at least at an early séagieong system of incentives. And
then necessary to identify the set of counter-tsrasd they are able to guide the
behavior of communities living in areas distric.mode "indirect” support through
the private culture is that offered by the sponsiprsit is quite recently the express
provision of law faculty in the head to a local lawity to enter into appropriate
contracts for "sponsorship”. The pronouncementsth@d sponsorship law is
contained, however, against their own local govesmi® - that "in order to foster a
better quality of service, municipalities, proviscand other local authorities may
enter into contracts and sponsorship agreementsboohtion with public or private
", provided that such agreements call for" costrega/than willing to appropriations
" and do not give rise to conflicts between pulalid private interests. Wishing to
proceed to a definition of "sponsoring”, it is nes&y homologation privatization
contract (atypical), the cause of which is représgrby the merchandising and
advertising of a good or service, for a fee.

In particular, the so-called sponsors, provides #ubject sponsored the
provision of resources consisting of the disclosurea large group of subjects more
or less - of the hallmarks of the company, the semage, that of 'business it carried
on. The aim of the sponsorship agreement is taiwlat financial advantage, that the
government can be a cost savings by not havingetessarily carry the sponsor's

performance by the bestowal of a sum of money.
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* QOperative management of the Cultural District

In this section of the research devoted to theratmg, it is useful to retrieve
and study the readings on one side of the distrtended as a cultural system that
promotes local development, on the other hand,amaysis of different forms
(variants) of the cultural district that allowsittentify distinct functions but shared,
of the "economic action in a cultural district."ift also necessary to focus on the
process that leads from networking to cultural eooic policies linked to the work
in the way district where it proposes the idendfion of roles and responsibilities for
the many actors that need addressing and, in sasescstart the economic policies
needed for promotion of cultural heritage of Lazioresearch carried out by 'IMED
and MIBAC called "Project DELTA®, the territorial cultural systems are interpreted
as relational fields (variable geometry) in whidiey can more effectively be
pursued projects of integrated enhancement of ralltberitage, tangible and
intangible, order to make it work as an engineustainable local development. This
concept refers to a widespread system of excelleree resources development
strategies can be successful only if interpreted filtered based on "territorial
vocation" in which they apply In the internatiorsgiene, such assessments are share
points in the management policies provided by thetdd Nations Educational
Scientific and Cultural Organization (UNESCO) tovgm the whole of the property
belonging to the World Heritage (World Heritage tLfer cultural values), such
policies are presented as forms of territorial gnaace are particularly attentive to
the relationship between resources, the landscape is uses, trends and
applications for social transformation. They waaotarrange themselves as tools
ideally suited not only to the sustainable managenoé assets but also to engage
development actions at the local level, aimed araging and enhancement of the
landscape involved in the management.

This consideration widely discussed in politicdiranistration in recent years
has given ample space to discussion of "local Bysteintended as a reality is
characterized by the collaboration between pubfid arivate land, both by the

development of self-development projects.

22 DELTA Project cfr. bibliography
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As has been pointed out by Leonardo Zaffettiie political debate on local
systems today is the administrative center of dikections that are questioning the
role of cultural initiatives in relation to localedelopment projects, ability to be
integrated or to act as a central feature. A Isgatem for interception of opportunity
or project, it takes on a cultural dimension isimked in socio-economic literature,
"local system culture” or more properly "culturastdct”. The experiences in this
regard are then carried out of the ordinary insgnts, now quite large, the public-
public and public-private partnerships. Moreovée tise of tools is often not fully
regulated, such as memoranda of understandinggsitien more formal tools,
unstructured (agreements, conventions) or strudt(a@mpanies, foundations).

In the case of the Brazilian cultural districtise tsponsorship is made up of
two ways:

% Public: through the funds that the government places @blail(in the three
levels of government) and the Programa Monumenta.

« Private: through theCultural Incentive Law this offers companies tax
incentives to invest in culture, at the three lswelgovernment.

» STAKEHOLDERS

a) Institutions for the protection the architectutastorical, artistic, archeological
and natural heritage:

* Ministry of Culture, at the federal level, througts associated agency,
IPHAN (Instituto do Patriménio Historico e ArtistidNacional). At the state

and local level, each state and municipality heswn protection agency.

* Ministry of the Environment at the federal levek the state and local level,
each state has its own protection agency.

b) Catholic Church, as the holder of the bgjgpart of the heritage of the
Baroque period;

¢) Universities, research centers;

23 ZANETTI, Leonardo cfr. bibliography
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d) Foundations and associations (public and p)wahich deal with the issue;
e) Community;

f) Non-governmental organizations (NGO).

3.2.3) The cultural itinerary and the cultural distts

1° CULTURAL DISTRICT

> PARA

During big part of the colonial period (from 16811774), Par4, Amazonas
and Maranhdo were a colony apart from Brazil. ImdPdhe Baroque art is
concentrated especially in Belém, with highlights the austere Church of Santo
Alexandre. It stands out the name of the Italiachict Antdnio Giuseppe Landi
(1708-90) who has designed the Churches of Santa 8anhora do Rosaria dos
Homens Pretos and the Palacio dos Governadorethar@ompanhia do Grao-Para

e Maranhao building.

> MARANHAO

Séao Luiz do Maranhdao, unique in Latin America, adsroad historic center
(about 1.000 historic buildings in 222 hectaresattlis considered the most
homogenous architectonical set from Portuguesenorifj is possible to admire the
Baroque art design by the emphasis, the facadely decorated with tiles, the lights
and the colors of the Atlantic, maybe influencedthg Spanish urbanism, the bio-
climatic elements create the maximum of ventilatoonthe interior of the houses.
The city shakes on the rhythm of its colors, tgstessic and celebrations. It is a
lesson of Baroque landscape architecture intenmatyo important. The UNESCO
accentuates the unmistakable character of itstaatbnical forms corresponding to
the equatorial Brazil, whose most outstanding dttarestic can be seen at the facade
of designed tiles and the houses with courtyardthitt walls of stone or masonry.

s UNESCO'’s World Heritage List: Historic center dicLuis (1997)
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2° CULTURAL DISTRICT

» PERNAMBUCO

According to the opinion of the historians Pernasthbhas made the solemn
and sumptuous Baroque of the Bahia more festivéDlinda, it was introduced a
light and gracious Rococo style. In Recife, exuberaligious monuments of the
Baroque period were the Golden Chapel of Ordemeélerae S&o Francisco, the
Church of the Monastery of Santo Anténio and mathly monumental Church of
Séao Pedro dos Clérigos, decorated with Jodo de Bepslveda’s (also the author of

the paintingBatalha dos Guararapgésnd Manuel Jesus Pinto’s paintings.

Manuel PintoFundacao da IgrejaChurch of Sdo Pedro Clérigos

The both painters mentioned above, Francisco Bazzed Luis Alves Pinto

were the most relevant painters of Pernambuco guin@ colonial period.

In 1630 the Dutch invaded Pernambuco with thentime of establish the
trade monopoly at the rich region of the sugam tbentrolled by Spain, at the time
of the Iberian Union. The catholic and aristocralipain was at war with the

122



Calvinist and bourgeois Holland and has forbiddkeis tcountry to market the
Northeaster sugar. The Hollander invasion was awanto this attitude.

Chapel of Nossa Senhora Dores, Church of SantordomtRecife

The installation of the Hollander Governor, Maigicde Nassau has
propitiated the coming of a team of engineers, ndigs and artists, creating an
autonomous space for the laic culture in Brazthalgh short, from 1637 to 1644.
Considering the urbanism Pieter Post has made lestalmprovements in Recife,
drying swamps, opening channels and has built #&ck® dos Governadores.

In Olinda, the old capital of Pernambuco, the &tral relationship with the
Atlantic is decisive for the consistency of thegaawhere from the monuments it is
possible to see the ocean. The most importantotieiConvent and Church of S&o
Francisco, Baroque buildings with an austagadeand the interior decorated with
superb tiles.

: ‘.-‘ Church of S0 Francisco, Olinda

This harmonious contact was destroyed largely égif@. The insignificant
port became in 1637 a basis of a unique culturaéement, according the pattern of
a Hollander maritime city. Mauricio de Nassau adah set of geometric ordering
clearly different form the Portuguese models. lnomental perspective axes have

anticipated Baroques ideas of urban planning. Ed&gdence and park —unique in
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America- have driven, after his return to Europe, tonstruction of many Baroque
parks, for example Potsdam and Berlin. In Recigephojects of preservation of the
heritage are concentrated at the historic neighdmmharound the port and central
places such the Convent and the Church of Nossho&enlo Carmo or the Church
of S&o Pedro dos Clérigos built is thd"@ntury.

During the relations between Brazil and Europe, Baroque was a time of
intensive cultural contacts. Due to scientists artésts summoned by Mauricio de
Nassau, for the investigation and documentatiothefcountry, as well to mold his
residence, Recife has become a place from wherazilBn themes and motives
have penetrated into many places of the EuropeangBa. The effects of this epoch
have arrived up to the XX: the expositions and eogrices organized by Gerhard
Brunn, de Siegen in 2004 and the studies of Beaziéind Dutch researchers are the
proof of how the projects of Mauricio de Nassauehaluenced that the Europeans
have of Brazil and the image that the Brazilianwehabout themselves. The
paintings made at an initial phase of the Barogagofd that shows a tropical
paradise, as well the cartographic works creatathgliuhe dispute for the power
against the Spanish Empire, the traffic of slaved the sugar production had an
effect that has overcome the colonial appropriation

'. w1 Nossa Senhora das Dores e o cruxificado, Chur8aofo Antbnio
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Inside the Church of Santo Antdnio

s UNESCO’s World Heritage List: Historic Center ofi@la (1982).

> PARAIBA

Glorificacdo Santos Franciscanos by José Joaquichd&Ro

Also the Rococo has produced beautiful piecesathidast, at the Mother
Church of Santo Anténio, with splendid carving la @ltar, and at the Convent and
Séo Francisco de Assis Church in Jodo Pessoa,deoedi as one of the most
perfects Franciscan constructions on Rococo ofNbgheast, however being an
almost literal adaptation of the project of the pdenof Cairu, fifty years older.
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Church of Sao Francisco, Joao Pessoa

> BAHIA

Baiano Baroque art has its apogee during the Imidti the 18 century,
when it was constructed the most beautiful churafeSalvador or reformed the
ones considered austere to make them sumptuoudesnudated. Profanes motives
have been combined with sacred images and thevételargely used. Among the
most beautiful churches of the colonial Bahiasipossible to stand out the churches
and convents:

= Nossa Senhora do Rosério dos Pretosymmetry attenuated with details of
the ornamentation.

= Nossa Senhora da Conceicdo da Praisuilt in 1739 by Manuel Cardoso
Santana with stones from Portugal; and the roof peasted by José Joaquim
da Rocha.

= Ordem Terceira de Séo Francisco da Peniténciduilt in 1701 by Gabriel
Ribeiro, it is almost unique in Brazil. The exterie decorated with stones,
the sumptuous sculpted frontpiece reminiscent efSpanish Baroque style
known aschurriguresco(from José de Churriguera, architect and decortor
the 17" century)
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Church of Sao Francisco, Salvador

= Church of Senhor do Bonfim: (1740) notable combination of description
and refinement

Nossa senhora e 0s anj@sonvent of Sado Francisco

» Convent of Sdo Franciscobuilt from 1708 to 1723, with imposing exterior
delimited by two towers and magnificent Portuguies inside representing
the life of S&o Francisco. The retable was paimed731 by Bartolomeu
Antonio de Jesus in 1731 in Lisbon. There is no tgnspace (the Baroque
vaccushorrore). The whole set is dazzling, according to the lidgfathe

Baroque art: to recreate the paradise in a temyille,the luxurious and pomp

Church of Sao Francisco, Salvador

In the painting, the colonial Bahia has produdeelyond José Joaquim da
Rocha, the name of Joaquim Francisco Velasco.&sthlpture, the prominence are

Manuel Inacio da Costa, author ©fisto mortoand mainly Francisco das Chagas —
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called o Cabra- author @risto da colunaan expressive statue that represents more

the suffering of a slave than thi crucisof a God.

Cristo Morta Museum of Arte Sacra, Bahia

s UNESCO'’s World Heritage List: Historic Center ofi\&edor (1985)

» SERGIPE

Sao Cristovao, the first capital of Sergipe aral fitrth oldest city of Brazil,
was founded in 1590, during the Iberian Union (£38@0). It is the only colonial
Brazilian city with a typical Spanish urban tracirdifferent from the Portuguese

ones by the lines and symmetry.
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Square of S&o Francisco, Sao Cristovao
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The main monuments are around the square of SaAwiBco, where is located
the Church and Convent of Sao Francisco, the Mussulmnte Sacra and the Museu

Historico de Sergipe (ex-Palacio do Governo).

«» UNESCO’s World Heritage List: Square of Sdo Fracwi2010)

The Baroque literature in the Northeast has hadexponents: by the poesy,
Gregorio de Matos; and at the prose, the Jes@stphintonio Vieira.

Gregério de Matos (Salvador, 1623 - Recife, 169/)e most popular
Baroque poet in Brazil had a satiric character $eduthe religion, philosophy and
love, sometimes with a crude erotic load. He hasdwes cultured language, full of
figures of speech. His nickname wa&3 Boca do Inferno’due to his biting critics to
the costumes of that time.
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Gregorio de MatoDbras poéticas

Padre Anténio Vieira (Lisboa, 1608 — Salvador, )6d@ used to defended
the natives and the Africans against the slaverg also the New Christians
(Hebrews converted to Christianity) especially fatllowing sermons:Serméo da
Primeira Domingo da Quaresma, Sermao 14 do Ros&#wmmao de Santo Antdnio
aos Peixeso Sermédo do Mandato Sermao da sexagésimBecause of his ideas he

faced serious political problems and suspicionsenésy.
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Padre Antonio Viera

Considering Baroque music, it only was possiblkgep a consistent musical
activity from the 18 century and its quality has achieved a level g hinclusive at
the metropolis that the following compositors wameluded in theDicionario de
Musicos Portuguesasf José Mazza: Caetano de Melo Jesus, EusébicatiessMlosé
Costinha, Luis de Jesus, José da Cruz, Manoel daaCunacio Ribeiro Noia and
Luis Alvares Pinto. The Northeast has produced nmamyes on this area:

= Manuel da Motta Botelho: Sao Luis, Maranhao
» Mauro das Chagas: Salvador, Bahia

» José de Jesus Maria Séo Paio,

» Frei Félix: Bahia

= Manuel de Jesus Maria: Bahia

» Eusébio de Matos: Salvador, Bahia

» Joao de Lima: Salvador, Bahia

= Luis Alvares Pinto: Recife, Pernambuco

= Damido Barbosa Araujo: Bahia

» Frei Agostinho de Santa Ménica: Bahia

130



3° CULTURAL DISTRICT

» MINAS GERAIS

From the mines of gold and diamonds was bornkg domplex and singular
society, distinguished by the big religiousness lamgding for freedom. This society
has been founded on the Baroque its biggest rapedsm.

During the “gold rush” Portugal isolated the regio guarantee the payment
of the taxes and to avoid the smuggler. Beyondipibtine free traffic at the area of
the extraction and transport of the gold, Portugsd limited the urban basis to the
condition of villages, where the inhabitants had-en@strictions than the inhabitants
of the cities.

The effects of the circulation of the gold and qmwas stones generated
enlargement and diversification of the villagesdurced masterpieces of art, created
an ostensive social life with constructions morghssticated and generated a
singular process of urbanization. Financing the kwoof art, the gold has made
possible the process of miscegenation of racessgncketism of the expressions of
the society (traditions, language, artistic refeemnand tastes).

The Baroque art has flourished at the followinjages where the gold,

diamonds and precious stones were exploited:

OURO PRETO

At the ancient capital of Minas Gerais, standtbetfollowing churches:

= Mother Church of Nossa Senhora de Antonio Diag1727): designed by
Manuel Francisco Lisboa, the father of Aleijadintuino is buried there.

» Church of Nossa Senhora do Rosario dos Homens Pret1785): designed
by José Pereira Arouca, notable for the ecliptémptinspired in Borromini-
and for the cylindrical towers, with oriental inflaces
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= Church of Nossa Senhora Rosario

= Mother Church of Nossa Senhora do Pilar(1709-11) designed by Pedro

Gomes Chaves, reminiscent of the grace and theera@nt of the Rococo.

= Church of Nossa Senhora do Carmo(1766-72) designed by Manuel
Francisco Lisboa, where stands out the retablbeatittar and the sculptures

of pedra-sabaat the facade.

= Church of de S&o Francisco de Assi€l765-94): designed by Aleijadinho,
responsible for the internal and external decomatwhere stand out the
medallion ofpedra-sabaothe cylindrical towers and the inclined walls and
the painting of the roof, representing the Madoasamulata,surrounded by
angels alsanulatosmade by Manuel da Costa Ataide - known as Mestre

Ataide - inspirited on the Italian Jesuit Andrea Rn

Statue of Nossa Senhora do Rosario

132



Church of Sao Francisco de Assis, Ouro Preto

Church of Santa Efigénia(1762): associated to the legenddifico Rei-an

African king who sold as a slave in Brazil and aftbely his own liberty,
begun to buy the liberty for other slaves until stitnte his own “kingdom”
again- at this church the black women offered gb# that they brought
hidden on the hair.

In civil architecture, the most representative moents of Minas
Gerais are located in Ouro Preto:

Casa dos Contosa magnificent house where the gold was castedgroes
by Anténio Pereira de Souza Calheiros.

Casa da Camara e Cadeia(1784-1846): notable for its neo-classical

symmetry, designed by the architect Ribeiro Guiresra

Casa da Camara e cadeia,

Palacio dos Governadoreg1741) official residence of the Governors until

1898, is the only one decorated with marble, atthen entrance
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The Profane Scholar Theater began to appear hatltanstruction, from the
18th century, of some theaters on the shore an@ so@rnal centers as Ouro Preto
and Mariana, where were played musicals, operasnas and comedies, mostly
imported from Europe. Initially very amateur andoptar, gradually the theater has
begun to professionalize. The most ancient Baroueater of the Americas still

existing is the Casa de Opera de Ouro Preto (1770).

Casa da Opera de Ouro Preto

MARIANA

The first and the only “city” of Minas Gerais dogi the colonial period, has
an important architectonical complex, consideredidwal Heritage, composed by
Baroque houses and churches, being the most inmpahta Igreja da Sé or Catedral
Basilica Nossa Senhora da Assuncdo, where haveedakist like José Pereira
Arouca and Manoel Francisco Lisboa. Inside ther@ veluable and rare pipe organ
Arp Shnitger, unique in America, what has beenmivel751 by D. Jodo V, whose

wife, the Queen Maria Ana d’Austria gave name ®@dhy.

ITABIRITO

An old passage for the adventurous looking fordgdtabirito has a
significant heritage, represented by churches aageals of the Mineiro Baroque art.
The oldest temple is the Mother Church of Nossah8enda Boa Viagem, whose

roof is painted nine pictures called Virgem Maria.
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NOVA LIMA

It was founded by the Paulistas in the searchotf,cat the end of the XVIII
century. Very important for its history was the s@ece of the English of the Saint
John del Rey Mining Company, that had constructadyrbuildings in the city. The
Mother Church of de Nossa Senhora do Pilar has iinagm altars sculpted by
Aleijadinho on the XVIII century.

SABARA

At the old Vila Real de Nossa Senhora da Conceilgh&abara, founded in
1771, time of intensive mining activity- is the Cbla of Nossa Senhora do Carmo
(1773) decorated with works of arts by Aleijadintadteady at the phase of the
decline of the mining activity. Its carving has aeristics of the third phase of the
Baroque and Rococo period. Also relevant is ther@hwf Nossa Senhora do O,
among the most important religious constructionghef country. Thedacade has
oriental details and its interior is exuberant, resgnting the first phase of the
Mineiro Baroque art, with strong European influeo& peculiarity of this church is
the golden panels with Chinese scenes and chaxsloieoriental eyes.

At the civil architecture, it stands out the atebionical complex of Pedro Il
Street, with houses of the XVIII century and theedter.

CAETE

Initial place of the war of Emboabas —what conti#nl to separate Minas
Gerais from S&o Paulo- where can be found thedirstch of Minas Gerais made of
masonry, the Church of Nossa Senhora do Bom Sucegsat signified the
beginning of the third phase of the Baroque perftdhe mountains of Piedade, 16
km far from the city, is the Sanctuary da NossahBem da Piedade, designed by
Antonio Bracarense at the end of XVIII century.idlesis the statue of Nossa

Senhora da Piedade — the patroness saint of Mieesss made by Aleijadinho.

SANTA LUZIA
It was established in the middle of the 1700'sekehthe fishermen had

found an image of Santa Luzia, after a big flodthe principal monument with the
characteristic of the Baroque period is the MotbBkeurch of Santa Luzia (1758) with

golden altars and the roof painted by Mestre Ataide
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SANTA BARBARA

Baptized with the name of the saint of the day nvtiee adventurer Antonio
da Silva Bueno reached the place. Due to the lygmddbecome a district of Mariana.

The most important temples are the Mother Churcisanto Antdnio do
Ribeirdo de Santa Barbara (1713, decorated by Bl@dtaride) The Church of Santo
Amaro (1727), The Church of Nossa Senhora das Mdic&84) and the Chapels of
Rosario (1756) e do Bonfim (1784).

BARAO DE COCAIS

It was founded by the Portuguese bandeirante MaBitencur da Camara.

Prominence for the Church of Sdo Joao Batista (Lldédigned by Aleijadinho who
also sculpted the image of Sdo Jodo Batistaedfa-sabaolt has golden altars and
the painting of the roof was made by S&o Joé&o Batis

CATAS ALTAS

It is one of the first places where the gold wssalvered. The prominence is
the Church of Nossa Senhora da Conceigéo, condidee of the most monumental
Baroque constructions. It was built of wood and rea®e elements of the Mineira
architecture. Its main altar was sculpted in sBleJodo V and the lateral altars were
built at the beginning of the XVIII century. Due minety nine years of controversial
construction, it is possible to verify inside thamy phases of the ornamental works
and its own building.

SANCTUARY OF CARACA
It was founded in 1774, on a land donated by BoJél, as simple chapel by

the legendary Portuguese religious follower Irm&murdenco, hosts a wonderful
painting, A Santa Ceigainted by Mestre Ataide in 1828. He was at Cairad&807

and 1808 and left his art registered at the Baragjtees. In 1821 the College of
Caraca was opened and in 1883, it was inaugurbtededo-gothic church where it
was the Baroque temple of Irm&@o Lourenco. The dhimas twelve lateral altars,

each one for a saint. At the main altar is the ena§ Nossa Senhora Méae dos
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Homens, brought from Portugal. Another attract®thie pipe organ of noble woods,
with 700 tubes.

Mestre Ataide: Santa Ceia

CONGONHAS
It was founded in 1734 by Portuguese miners, antloeigp Feliciano Mendes,

who when was seriously sick, was given the curenfBom Jesus de Matosinhos.
After the healing, he dedicated all his life to sawoney for the construction of the
Sanctuary of the Morro do Maranh&o, where the imaEg&enhor Mortais, reason

for big religious purposes.

Senhor dos Passos by Aleijadinho

Congonhas hosts one of the biggest treasuresd¥liheiro Baroque art: the
Basilica of Senhor Bom Jesus do Matosinhos (175#) twelve prophets sculpted
by Aleijadinho from 1800 to 1805 gbedra-sab&o. The magnificent group is
harmonically distributed at the churchyard of tren&uary. Inside the Basilica are
paintings of the Mestre Ataide on the roof andgredries of Aleijadinho. The set is
completed with six chapels that contains sixtystatues representing th&a\crucis
made by Aleijadinho from 1796 and 1799.
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